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YEPTBI KJIACCUYECKOI'O AHTJIMMCKOI'O JIETEKTUBA B POMAHE JIDHA
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B craTbe aHalM3MpyeTcsl YeTBepPThbIil JeTeKTHBHbIH pomad [xkyiuana Bapuca «Going to the Dogs»,
HanucaHHbli UM noa ncegoHuMom JIdHa KaBanbl. O0pamasick K KaHpPY KJAacCHYECKOro AaHIJIMiicKOro
AeTekTHBa, BapHc mnpogomkaeT 3aBya/lMpOBaHHbIe JKCHepUMeHThI ¢ skaHpom. Kpome Toro, asropom B
MOCTMOJECPHUCTCKOM  KJII04Ye OOBITPHIBAIOTCS KAHOHHYECKHE JJIEMEHTBHI CJIOXKHMBLIeiicsa  «popMysbi»
AHIJIHIICKOr0 AEeTeKTHBA, KOTOpble B aTMoc(epe COMHUTE/JLHONI HPAaBCTBEHHOCTH U 00wIeii KPUMHHAJILHOM
aeficrBuTenbHOcTH JIoHI0HA KoHIAa XX Beka, NpHOOPETAIOT HPOHUYHBIH OTTeHOK. MHOro4nc/IeHHbIe CKPbIThIE
U fIBHbI¢ LHMTAThl M3 NPOHU3BEJCHHUIl KJIACCHKOB KaHpPa [IOMOJIHAIOT HrpPoOBOii XapakTep NMO3THKH pPOMAaHAa.
Mapoaupys, runep6oau3npysi, U3MeHsIsl U Urpasi ¢ 3JieMeHTaMu «popmyJibl», BapHe TecHo cOyiMKaeT MacCOBYIO
JIMTEPATypy € DJIMTAPHOI, HAMOJIHSASI POMaH COLUHAJILHLIMH H IICHXOJOTHYECKHMH CMbICJIAMHU, BOBJIEKaEeT
YHTAaTe/Isl B pacciel0BaHUe MPECTYIJICHHUS] MOCPEeACTBAaM caMoil CTPYKTYpbl POMAaHa.
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The article analyses the fourth detective novel by Julian Barnes «Going to the Dogs» written under an assumed
name Dan Kavanagh. Appealing to the genre of classic English detective fiction, Bar nes proceedes with the veiled
experiments with genre. Furthermore the author manages with the canonical elements of the comprised
«formula» of English detective fiction in a postmodern way, which in the atmosphere of questionable morality
and overall criminal setting of London at the end of the XXth century, assume an ironical inflection. Multiple
concealed and obvious quotations from works of the genre classics supplement the gaming nature of the poetics.
Parodying, hyperbolizing, changing and playing with the elements of «formula», Barnes brings close mass and
elite literature, filling the novel with social and psychological meanings, involves the reader in the criminal
investigation with the structur e of the novel itself.
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Going to the Dogs — mocnenHuit U3 pomMaHoB, HamucaHHbIX JIKynuaHom bapHcoM Mo
nceBnonuMoM J[pa Kamana. [lo mMHeHnio Mepputra Moycin, 3T0 MOXET OOBSICHATHCS TEM, UTO
YeTBEPTHIA JIeTeKTHB bapHca-KaBaHbl sBiIseTCS HamMeHee VYCHENIHBIM <« KPUMHUHATbHBIM
tpuuiepom» (crime thriller),Ho umeHHO MO3TOMY OH OKa3bIBaeTCs HaMOOJEe XYyIO0KECTBCHHBIM,
OCTPOYMHBIM, CaMOCO3HAIOIMM poMaHoM cepun [14]. Pactrymee Hereprnenue bapHca 10
OTHOIIICHHIO K JKECTKUM paMKaM (OPMYJIBHON JUTEepaTyphl BRIPAKAETCS B TOM, YTO, OKOHYATEITHLHO
OTCTyIasi OT KaHOHOB KPYTOTO JETEKTHBA, KOTOphie bapHC WCIOIB30Bal B MPEIBIAYIIUX TpPeX
poMaHax, OH 4epe3 MapoJUpOBaHUE U CBOMCTBEHHYIO €My MPOHHIO MPUOIMKAET CBOW YETBEPTHIMA
pomaH K o0pa3iam KJIaCCUYECKOT0 aHTJIMMCKOTO JETEKTUBA.

Tpamuuuonno poman bapHca-KaBanbl HaumHaeTCsl yXXe ¢ aHHOTAI[MH, B KOTOPOH daeTcs

BEIMBIIIJICHHAsT OMorpadus aBTopa-moBectBoBarels. Kak u B MpeapIIyuX MPOU3BEICHUSIX CEPHUH,



oOcTosiTennbecTBa OMOrpad) U3MEHSIOTCS, TMPHOIIKAsICh K cojAepkaHWio pomaHa. Ha 3toT pas
KaBana, B umciie mpounx 3aHUMAET JIOJDKHOCTh MIOMOIIHUKA HaYaJIbHUKA MOKAPHOW 0e301macHOCTH

Ha m3BecTHOM ctaguone Pomdopn I'peiixaynn (Romford Greyhound StadiunmjpennasnadeHHOM

Juis cobaubux OeroB (Ha mogo0HOM craguone Jladdu HaxoauT pasraaky mnpectymieHus). OgHaKo
BBeJICHHE B aTMOc(epy poMaHa MPOUCXOAUT OoJjiee YeM Ha OJHOM ypoBHE. Bripaxenue «a spell in
the domestic and service side of a leading catdiing has also enabled him to sample the high
life» [12] ornmuaercs OoJiee BO3BBIMICHHBIM, MOXXHO JaKe€ CKa3aTh <«JIOMOPHBIM», CTHJIEM U
yKa3bIBaeT HA TO, YTO Y aBTOpa poMaHa Obljla BOZMOXKHOCTH MTOCEIIATh BHICIIEE OOIECTBO, padoTas

B pecropaHHOM Om3Hece. TakuM 00pa3oM, BBISBISCTCS OOJIbINAs KIACCHYHOCTH (aHTIHHCKOCTH)
MPOU3BEJICHNUS, HO, TJIABHBIM 00pa30M, BBISBJISICTCS €0 MapoAniiHas TIPUPOIA.

CBoeobOpa3ubiM snurpadoM (IKCIO3UIMEH, PEMapKOii) CTAHOBUTCS Ta3€THOE OOBSIBIICHHE O
MpoJaXke 3aropojHOTO JOMa — OCHOBHOTO MecTa JeHCTBHS pomaHa. B KoHIle 0OBSBICHHS
npunucka «Viewing and offers by arrangement»[13jpropas orpakaet CTpyKTypy pOMaHa,
HATIOMUHAIOIIETO <OKCKYPCHIO» MO jJoMy. PomaH pasneneH Ha ceMb riaB. 1) buOnwmoreka, 2)
[Tonbe3nnas nopoxka, 3) Kyxus/Cronosas, 4) bumumapanas, 5) J[Bop 1 HaBOpHBIE TOCTPOMKH, 6)
Cnanbau ¥ 7) OKpEeCTHOCTH, YTO COOTBETCTBYET pa3IeICHHUIO MbEChl Ha CIIeHbI (KAPTHUHBI) B CBSI3H C
M3MEHEHHEM MecTa JICHCTBHSL.

CornacHo MHeHUIO Yuibsima OJieHa, KITacCUYeCKUl AeTeKTUB TpeOyeT 3aMKHYTOro 00IIecTBa
(closed society)rak 4To mPecTYIMHUK CO CTOPOHBI UCKJIFOYEH, U OJHOBPEMEHHO OOINECTBA, YJICHBI
KOTOPOTrO TECHO B3aMMOCBs3aHbI Japyr ¢ apyrom (closed related societykak uro Ha Kaxmoro
MOXET TacTh mojo3penue. Kpome 3Toro, o0mecTBO JODKHO OBITH MPUIMYHBIM, TO €CTh TaKoe,
KOTOpO€ He HYXKJaeTcsl BO BMEIIATelIbCTBE 3aKOHA U B KOTOPOM YOHMICTBO — Belllb, U3 psifa BOH
BBIXOJIAINAs ¥ BbI3bIBatoIas Kpusuc. [locie Hero Bce OKa3bIBAIOTCS B IMOJIE 3PEHUS 3aKOHA JI0 TeX
1op, MoKa He Oy/eT BBIABICH MaIIuil wieH oOmecTBa. Ero apecT BoccTaHABIMBACT COCTOSIHHE
HEBUHHOCTH, W 3aKOH OISITH ynanseTcs. lIpupomHoe OKpykeHHe e JODKHO COOTBETCTBOBATH
CBOMM OOHUTaTesIsIM — 3TO JI0JDKHO ObITh Xopoiee Mecto (the Great Good Place)kwm 6imke oHO K
paro, TeM HEBEposTHEe MpoUcXojsiiee B Hem yOuiicTtBo. Takum oOpa3om, ceiabckas MECTHOCTH
MPEIOYTHTENbHEE TOPO/Ia: YOUNUCTBO IMOKUPYET eIe ¥ TeM, YTO COBEPIICHO OHO B HEOXKUJTaHHOM
mecte [10]. KaxkeTes, Bce 3TH yCI0BHUS BBIMOJIHAIOTCS B poMane bapraca-KaBaHbl, 0JJHAKO B JAHHOM
ciydae onpezelieHre bpayHckoM0-Xola Kak «XOpOIIero MeCTa» HW3HA4YallbHO CTABUTCS TOJI
0OJBIIIOE COMHEHUE, a CTa0MIBHOCTh, K KOTOPOI BO3BpAIaeTCsl IIOMECThE, SIBJISETCS CTaOMIBLHBIM
YITaIKOM.

Kak u npeapinymue nerektuBbl baprca-Kasanbl, Going to the Dogs naunnaetcst C onucaHust
HETIOCPEJICTBEHHOT0 MecTa TpecTyiuieHus: «There was a body in the video library» [13}o

NepBOe MPEUIOKEHUE SIBJIIETCS CKPBITOM ajuto3ueii Ha pacckas Ararel Kpuctu «The Body in the



Library», ¢ camoro nauajga mapoaupys KJIACCHUECKHN aHTIMUCKUAN IETEKTHUB, TaK KaK K KOHILY
IJIaBbl CTAHOBUTCS SICHO, YTO JKEPTBOM YOMHCTBa cTaia cobaka. ABTOPOM HPOBOAUTCS Mapaylieib
MEXIy MepBbIM M 4eTBepThIM pomanoMm cepuu: «In Duffy’s experience, all work involving dead
animals was likely to be messy» [1Bhman «Duffy» HaunHaeTcst ¢ H301IpeHHOr0 yOUicTBa KOTA,
KOTOPOT'O MPECTYITHUK OPOCHIT CHaYasia B XOJOHIIbHUK, a 3aTeM 3aKapui B TyxoBke (cMm. [2]).

bonee mnpomymaHHOE, <WHTEUICKTYallbHOE» YOHMHCTBO COOAaKH IIOCPEJICTBOM BBEJICHHS
HEOOBIYHO OOJBIION J03BI FEPOUHA C IIETBIO TIPETYPEKICHHST HACTOSIIEH JKEPTBBI COOTBETCTBYET
JIOTUYECKOW HM30IIPEHHOCTH W 9K30THKE KJIACCHYECKOTO JIETeKTHBA («CKa30YHOCTH», IO
Beipakenuio [I.Kymeprnvura [5]). ['maBueiM  oramumem Going to the Dogs or  Tpex
IPEAIECTBYIONIAX POMAHOB CEPHHU SBIISETCS TO, YTO 31€Ch OTCYTCTBYIOT CIIEHBI COBEPIICHHS
caMHX TMPECTYIUICHUH. AKIEHT CIBHHYT C OIMCAHHUS TPECTYIUICHUH, Ha paccieIOBaHWE STHX
PeCTYIUICHUH, 9TO, M0 MHEHHIO KpUTHKOB ([7], [8]), sBIIgeTCSI OCHOBHON OTIMYMTEIBHON YepTOi
KJIACCHYECKOTO aHTJIMHACKOTO JIETEKTHBA OT aMEPHUKAHCKOTO KPYTOTO JAETEKTUBA WITH TPHILIEpa.

He Oyner nmpeyBenuueHuneM cka3zatb, yro Going to the Dogs siBnsiercst HanboIee UPOHUYHBIM
u3 yetbipeX poMaHoB Kamaubl. JleficTBHe MPOUCXOAUT B, Ka3ajoCh Obl, TUITUYHOM aHTJIUMHCKOM
nomecThe: «Braunscombe Hall looked to the distant or ignorabserver as if it might be an
Elizabethan manor, but in fact it was built in tt880s for a banker who didn’t quite make it to
Lord Mayor of London» [13]Oanako, Kak CTAHOBHTCS U3BECTHO, IIOMECThE HECKOJIBKO pa3 MEHSET
CBOMX BIAJIENBIICB M JIOCTAaeTCs IMOCIe KIABHIIHWKA poK-rpynmel «Otmoposkm» (The Filth)
HBIHEITHEMY XO3sSWHY JIoMa, ObIBIIEMY KpHMHUHAITBHOMY aBTopuTeTy BuKy. [Tomemenus, KoTopbie
TPAJMIIMOHHO SBJISTIOTCS TIOKA3aTeISIMA CTaTyca, TAKKe KaK BUHHBINA TIOrped, OnummapHas KoMHaTa
U KOHIOIIHS, YTPATUJIM CBOKO MEPBOHAYAIBHYIO (DYHKIIUIO U HCIOJB3YIOTCS HE 10 Ha3HAYCHHIO.
Pockolib  1moMecThsi OKa3bIBAaeTCs HAIyCKHOW W HMCKYCCTBEHHOM, 4YTO BBIpaXaeTcsl YXkKe B
0o(OPMIICHHH €ro BOPOT, YKPAIIEHHBIX T'epalibJIUKON B BHJIC calaMaHJIphI, Kak o0bsicHseT Jladdu
xo3smH moMecThs: «LOOKS like it's been there for ages, doesn’tlif?let you into a little secret.
There’s a place you can go where you get them mativered. Like pre-shrunk jeans, you know»
[13].

Camo «pIciee o60mecTBO» coctouT w3 Buka Kpoyrepa, OBIBIIEro KpUMHHAIBHOTO
aBTOpHUTETa, €ro >keHbl bemuuapl bect, OBIBIIEH MOJENM HSPOTHYECKUX IKYPHAIOB, M HX
u3banoBanHoi npouyepu Huxku. Cammu u Jlpmuan — mapa 6e3 Kakoro-nmudo poja JesiTeIbHOCTH —
MOCTOSIHHO TIPEOBIBAIOT B TOW WJIM WHOW CTENICHW HAPKOTUYECKOTo omnbsHeHHs. Y Jlapdu onm
ACCOIMHUPYIOTCS C IETHMHU, HIOXAIOIIUMHU KJIeH. YMCTBEHHO OTCTaNbIi J[DKUMMU — OBIBIIAN KypcaHT
BOCHHOTO YYMJIHIIA, HECTIOCOOHBIN TPOIBUHYTHCS JTANBIIE 1O KU3HU.

AHXena — JIeBYIIKa U3 apUCTOKPATUYECKOW CEMbH, IIOCTOSIHHO HAaXOJSIIAsCS B JCTIPECCUH

COBCPHIUBIIIAA HCCKOJIBKO ITOIIBITOK CaMOY6HﬁCTBa. XO0Ts OHA U SABIIAETCI )KepTBOﬁ B POMAHE, HO HC



BbI3bIBacT couyBcTBUsS y Jladdu: «... it was up to rich people not to disillusioreth. They had
what everyone else wanted: shut up and enjoyat,was Duffy’s line» [13]Ee xenux ['enpu, Ha
HepBHﬁ B34, SABJISICTCS YUCTSUIIINM ApUCTOKpATOM, YTO OTpaXaCTCd KaK B €ro MaHEpPC
OZICBATHC, TaK U B €I'0 IIOMECTHE, KOTOPOEC MPEACTABIACTCA ITPOTUBOIIOJIOXKHOCTBIO ycaﬂb6m Buka:
«Winterton House went back to 1730; it had beemliited at one time by a fully paid-up, long-
lasting Lord Mayor of London; it had a wine-cellaith properly dusty bottles; it had never been
lived in by a rock musician with a feather up higmy and its billiard room, though post-dating
1730 by at least a century, remained as it had lemgmnally designed — a quiet enclave of
mahogany and old leather, with a tang of yestesdagigar smoke in the air» [13]B
I[eﬁCTBHTeHBHOCTH K€ OH OKa3bIBACTCd 4YCJIOBCKOM TpPYCJIMBBIM, HC CIIOCOOHBIM HECTH
OTBCTCTBCHHOCTbL 3a CBOU IIOCTYIKH, CKPBIBAIOIIAM CBOIO TOMOCCKCYAJIBHOCTH 3a CJICIIBIM
CJICJOBAHUEM TpaaUIUAM.

Tappu — Toke KpUMHUHAIBHBIA ABTOPUTET, KOTOPBIA, HAa TEPBBIA B3TJISAM, MPOU3BOJIUT
BIICYATJICHUC HHTCIIJIMTCHTHOI'O YCJIOBCKA, U3MCHHUBIICTO CBOUM NPOUUILIM ITPUBBIYKAM, HaA JCJIC
7K€, OH OKa3bIBACTCA HACTOAIINUM IMPCCTYITHUKOM.

Brepeeie B jgetekTmBax bapHca-KaBaHbl wacTHBIN chimuk Jladdu BemeT paccienoBaHue
COBMCCTHO C OpradaMu IpaBoIlopsAAKa, IIPCACTABJICHHBIMU B POMAaHE CCPXAHTOM IIOJIUIIUHA
Baitnom. Hecmotpst Ha To, uto BaitH, B otnuume ot laddu, Heqomro0mmBaeT ropojl U moHavamy
OTHOCHUTCH K IAaPpTHCPY KaK K J'IIO6I/IT6J'IIO, OHHU 6LICTp0 HaxogiT O6H.[I/Iﬁ A3BIK, U Baiin MMPaKTUICCKU
03By4YHBAaeT MbICH IiaBHOro repost o Tadpdu: «Sometimes | think I'd rather talk to a
straightforward villain who's lying through his téethan to a reformed ex-con with a degree in
sociology or whatever he’s got» [13].

HpOHI/I‘{Hoe 0OBIT PBIBAHUC aHT JIMMCKOCTH 3aK/JIIoYaeTcsl U B I/I306pa)KeHI/II/I IpucCIyru
ocoOHsika Buka m benuuasl. BeiscHseTcs, 4TO MpHCIyra KABET B KOHIOMIHAX. «The stables at
Braunscombe Hall were occupied by two horses, tbaee plus Mr and Mrs Hardcastle. The horses
had the best of the accommodation, and no doubtisagentler side of Belinda, such as it was; but
the Hardcastles still had two up, two down and ashrparking space as they liked» [18uctep
U MHCCHC XapJKacj SIBISIFOTCS OpHTaHIIaMH M, Kak BeIACHsAET Jladdu, mpoaomkaroT cTapuHHBIA
OpuTaHcKuli 00bIYaii BOPOBCTBA BMHA U3 Morpeda xo3simHa. [pyras ke ciykanka, muccuc Ko,
¢umnnuHKa 1o TpoucxoxaeHuio (mpu nepBoit Berpeue Jlahpdu mnpuHMMaeT ee 3a SMOHKY),
oka3biBaeT Jladhdu Oonpimyro mOMOIIs B paccieOBaHUU, paccKa3biBas 00 «OOBYMAsSX» KHUTeNei
noMecThs. JIrobomsITHO, uTo cam Jlapddu kaxkercs eir HemoxoxuM Ha Opurtania: «He was much
more the physical type she was used to in her auntcy; here this strange damp climate sprouted
tall blond men with pot-bellies and dripping nosékat, at any rate, was Mrs Colin’s generalized

impression of the race she worked amongst» [13].



HNpoHWYHO Takke W TO OOCTOSTENBCTBO, YTO YeJIOBeKOM, KoToporo Jladgdu Gombime Bcex
IIOHUMACT, MABIISACTCA Buk. MeppI/IT Moycm/l 3aMe4dacT, YTO Buk saBnsercsd CAUHCTBCHHBIM
HaHuMareneM, K kotopomy Jlapdu mcnwiTeiBaeT couysctBue: «In each of the Duffy books he
(Duffy) has some difficulty sympathizing with hidient. <...> Here he likes his client, Vic,
because of his background» [1#]ecmotpst Ha To, uTo Y Brka ecTh KpUMHHAIBHOE MPOIILIOE, U
paHbIIC I[a(b(bu OBITAICA YJIIMYUTHL €TI0 B HpeCTyHHOﬁ ACATCIIBHOCTHU, OH — CI[HHCTBGHHblﬁ
MepcoHaXX pomaHa, ¢ KoTopbM y Jladdu HaxomuTcs HedTo olInee, a UMEHHO — MPOUCXOXKICHHUE!
«Vic’s particular path had been a little corneiGaitford backing on to the railway line and the dog
stadium» [13].

I/IPOHI/IBI/IpOBaHI/Ie KacaeTCdad U KaHOHOB KJIACCUYECKOI'O ACTECKTUBA. TaK, I[eﬁCTBHH YMCTBCHHO
orctanoro Jxummu, no MHeHuto Jlapdu, MoryT ObITH paclieHeHbI KaK MpHEeMbl, TOYEPIHYThIE U3
KJIaCCHYEeCKMX JeTeKTUBHBIX mpom3Benenuit: «Duffy wanted to laugh but Belinda looked serious
No, perhaps it wasn’t funny. And perhaps poor ahdndy had really thought about it. If you want
to dive in the lake secretly, how do you do it? dying in the lake obviously. Maybe he’s been
reading Sherlock Holmes» [13].

Cwmpica Ha3Banuss pomana Going to the Dogs awime oTyacTH pacKpbIBacTCS B PYCCKOM
nepeBojyie; «K yepTsam cobaubuM». AHMIHCKOe BeIpakeHre t0 go to the dogs #oiitu mpaxom,
pazoputhes [1], —oToOpaxkaeT oOIIMiA YIIaJIOK U Pa3sIoKEHHEe HPABCTBEHHBIX YCTOEB COBPEMEHHOTO
BhIciiero obmectBa. Cam Jlapdu ayOonmpyer HazBaHue poMaHa B CBOeM pa3roBope ¢ benunmoii:
«'Maybe the country’s going to the dogs,” suggeddedify» [13]. B xone paccienoanus Jlahdu
mocemaer cobaybu Oera — a3apTHBIA BHJ CIOPTa, KOTOPBIA MPUHAICKAT W3HAYAIBHO JTHIIH
BBICHIMM CJOSIM aHTIJIMMCKOIO 06LL[€CTB3,. E,Z[I/IHCTBeHHBIM Y6I/II7ICTBOM B POMAHC OKa3bIBACTCHA
OTpaBJICHUC CO6£1KH, 4ToO, I10 3aMbICJIy aBTOpPa, JOJI’KHO IMOKUPOBATH AHT. JIMMCKOTO YU TATEI.

Kputuku otmeuaror, uro Going to the Dogs sBmsercs pomanoM, 00JaJa0IHM
«HAUOOJBIIMNM KJIACCOBBIM co3Hanuem» [14]. B Tpex mpeasiayimux npousBeacHusx cepun Jladdu
n300pakaeTcs Kak THIUYHBIA MpeJicTaBUTe b «pabouero» kiacca (working class) [14]panako B
YCTBCPTOM POMAHE OH HEMOCPCIACTBCHHO COIIOCTABJIACTCA € NPECACTABUTCIIIMU BBICIINX KJIACCOB.

Ha npotsikernn Beero neiictBus Jlagdu omrymaeT mpomnactb, OTASISIONIYIO €ro OT €ro KIIMEHTOB —
npez[craBHTeneﬁ BBICHICTO 06IJ_IeCTBa, YTO BBIpAXACTCA 4€PE3 HPOHUYCCKHUEC U KOJIKME 3aMCYaHUs B
MBICJISIX W PEIUTUKAX IJIABHOTO repost (4acTo B HECOOCTBEHHO-TIPSAMOM peun). Tak, Mpu HepBOM
BCTpeue ¢ KEHOU CBoero 3akazumka, Jlad¢u BocmpruHHMAeT ee yabIOKY Kak CHUCXOJIsIIyo: «The
ex-Page-Three girl shook Duffy’s hand and gave aidistant, chatelaine’s smile, as if completely
puzzled why Vic had asked him to eat with themebkuhe had a pickled onion and a slice of
cheese wrapped up in a red spotted handkerchiehwig could take out and eat on the back steps
while the farm dogs chewed his boots?» [13].



Jlaxxe 3a mpexenmamu camoro momecThs Jlappu dyBcTByeT ceOsi He B CBOEW Tapelike:
«Hesitantly, Duffy sniffed the air. He felt like m@one asked to taste the wine in an expensive
restaurant who doesn’t reckon his chanses on kmpwimether the stuff is meant to taste like that
or not» [13].Ilpe6niBast 3a ropooM, Jdaddu TockyeT o 3amaxam, 60jiee eMy IPUBBIYHBIM, TAKAM
KaK aBTOMOOUJIbHBIE BBIXJIONBI MIIM 3allaXy 3aKyCOYHBIX.

bpak B Beicmiem obmectBe y Jladdu accommmpyercss co CKaukaMH IO T€peceYeHHOM
MECTHOCTH, TJIe MOXHO TOJIbKO TEpsITh OYKH, a He HaOUpaTh UX. MICKyCCTBEHHOCTh UEIOBEYECKUX
OTHOIIEHMH B BBICIIEM OOIIECTBE TaKXKe IMOJUEPKUBAETCS MOBTOPSIOUIMMCS OecriokoiicTBoM Buka
O COCTOSIHUM TI'paBHsl Ha MOJBE3THOM JOPOKKE ero JoMa. JTO 3a00TUT €ro B IEpPBYIO OuYepellb,
korna Jlabdu mpueskaer, 4ToOBI MOMOYHL C MOWCKAMHU MPOMAaBIIEH AHXKENbl, WJIA KOTrJa
MIPHUE3KAIOT MOXKAPHBIE, YTOOBI MOTYIIUTH B30PBABIIYIOCS MAIITUHY.

Jlaske MaHepa MPUHSTHUS IHIMA B BBICIEM o01mecTBe KaxkeTes laddu crpannoii: «They drank
a lot, and they ate a lot. What's more, they théwgiout it before they did it. They didn’t just go
out for meals, they read up in magazines first aldere to go out for a meal. They didn’'t merely
eat when they were hungry, or when it fitted irgythad thumping great dinner-hours which were
always observed» [13)/3HaBast moapoOHOCTH ITaHTaXka, B KoTopoM 3amemansl Camum u Jlamuas,
Jlapdu ensa He BCTaeT Ha CTOPOHY TeX, KTO MX ImaHTaxupyer: «Then the Damians of this world
would skedaddle away leaving the Sallies addigteglgnant, drunk, wrecked. If there was anything
to be said for the rough justice administered ke phshers, it was that it treated the Damians and
the Sallies with even-handedness» [13].

OnauM n3 TpeOOBaHUM, MPEBIBISIEMBIX K KIIACCHYECKOMY JIETEKTHBY, Kak 3aMmedaror C. Ban
Jaitn u H. Bonbckuid, siBsleTCss HaTU4Me MOJICKA30K, HCIOIB3ys KOTOPhIE, YUTATEh CaM MOXKET
HaiiTh pasraaky [4]. B derBeprom pomane baprca-KaBaHbl K MMOJCKa3KaM MOXHO OTHECTH
CTpaHHOE TMoOBeJeHHe ['eHpH, 3aKiroyaroleecsi B €ro HAaCTOMYMBBIX MOMBITKAX OOBSICHUTH
MOXUINEHNE CBOCW HEBECTHI OJEPKUMOCTHIO JDKUMMH, a TakKe ero (JIerMaTudHOCTh, B TO BpeMs
KaK OH JIOJDKEH BOJHOBAThCS O cBoeil HeBecTe. Ho aTa «mojicka3ka» ckopee sIBIIsIeTCs Tapoiueit Ha
IpUEMBbl KJIACCHMYECKOTO JIETeKTHBa, TeM Oojiee 4YTO OHAa He OOHapy>KHBAeT HACTOSIIETO
MPECTYITHUKA, a BEJIET YATATEIS 10 JIO)KHOMY CJIey.

durypa riaBHoro ceimuka (laddu) sBHO He yKIambiBaeTCs B PaMKH KIACCHYECKOTO
JIETeKTUBA HU M0 YPOBHIO OOpa3oBaHWs, HU MO CIOCOOHOCTH MBICIHTh, HH MO METOoJaM
paccnenoBanus. K mpumepy, Uisl J0Ka3aTelbCTBA TOTO, 4To HUKKHM TOUIOKHIA «yKpaJICHHBIE»
cepeOpstable 1ok Muccuc KommH, Jlahdu nmpuberaer x Omedy, Kak ¥ B MPEABIYIIHX pOMaHax.
OTtuactu 310 00ycnmoBneHo TeMm, uTo Jlahdm m3HagampHO mpemmosarayics Kak THIUYHBIA Tepoil
aMEepUKaHCKOTo KpyToro aerektuBa. OHAKO B 00CTaHOBKE, MPHUCYIIEH KIaCCHYECKOMY JETeKTHRY,

obpa3 Jlapdu cranoBUTCS Cr1ocOOOM MapOIUPOBaHMsI KAHOHOB KJIACCHYECKOTO JAeTeKTHBa. Tak, ero



MOMBITKK MPHOETHYTh K JIOTHYECKOMY MBIIUIEHUIO, uro 1mo MHeHuto kputukoB ([3], [9], [6])
SIBIIIETCSI HEOThEMJIEMOM 4YacThIO JACTCKTUBHOI'O paccCiICIOBaHU, BCTPCHANOTCA OKPYXKAOIMIUMHU C
uponueii: «So if we go along with Jimmy being rightly lockep, we’ve got one other something.
If we don’t go along with the Jimmy line, we miggtill have one other something. Or we could, of
course, have two different somethings which hapgemave coincided. ‘I like a bit of clear
thinking,” said Vic ironically. “You could put thah writing and start charging guineas» [13].

B pomane Going to the Dogs, kak 3ameuaer Banecca ['yurnepu, HaOsromaetcst Oosbliee
COCpeI0TOUCHHE Ha JTMYHOCTH M JKU3HH TiiaBHOro repost («... closer focus on the personality and
life of the main protagonist») [11)co6oe BHuManHue yaesercs oco3nanuio Jlahdu codcTBeHHON
ceKcyanLHoﬁ OpHUCHTAllUU. C OI[HOI71 CTOPOHBI, OH YYBCTBYCT €/IBa JIM HEC OTBPAILICHUC K I[aMI/IaHy,
Ubd MaHCpa TMOBCACHUA 3aCTaBJISACT I[a(b(bn YCOMHHUTBCA B CBOHUX TOMOCCKCYAJIbHBIX
npeanourenusnx. «As Duffy closed the billiard-room he thought,oi're the sort who gives my sort
a bad name.’ <...> Duffy wasn’t keen on camp, andmtlever fellows who’d been to university
were camp, he was even less keen» [13].

Kpowme Toro, lapdu 3nHakomutcst ¢ I'eHpu, KOTOpBIA NPOSBISET K HEMY HEOIHO3HAYHBIH
untepec. «For a start, Henry was half-resting on his bankre noticeably, Henry’s large palms,
which had been glued to Duffy’s hip-bones, had ©eed to ease themselves into his trouser
pockets» [13].PasroBop ¢ mateppto ['enpu cranoButcs mis Jlapdu odepenHpIM HMCIBITAaHHEM
camouienTuuKaiu: «'You're not one of those homosexuals, are you?:> Duffy thought it
was toocomplicated to explain, so he nodded ard] Sehat’s right.” ‘How fascinating. You know
I've never met one who said he was. You must canted again and tell me what it is you do. I've
always wondered what went where. Of course, thatifisyou survive.’» [13]. Ilocaennee
MMpEAJIOKCHUC HAITOMUHACT O ITIAHUYCCKOM CTpaxe, UCIIbIThIBACMOM I[a(b(bn B IIPEABIAYIIIEM POMAHE
(Putting the Boot in), u moka3eiBaet, uro Jladgdu cMor ero mpeoaoieTh.

C npyroii croponsl, Jladhdu dyBcTByeT Biiedenue K Jlykpennu, KoTtopas H300pakaeTcsl Kak
npumep xercternoctu: «With her flowing blonde hair and firm, neatlytdeatures, she looked
the sort of girl you only came across half-way tlglo a fashion spread in one of the posh
magazines. The models there had spent months besxched in the art of the frank, disdainful,
fuck-you glance; this girl had it in real life. Slwwked way out of his league» [13].

WNuTepecHo, uro ¢ nomompto Jlykpenuu bapHC mpoHM3MpyeT HaJl CBOMM COOCTBEHHBIM
KypHaIHCTCKUM TmpouuibiM. Temoit mepBoro pasroBopa Jlykperuu ¢ Jlapdu cranoButcs crarbs
basuna Cuna B xypHanme «Tariep» («Tatler»),yto sBISETCS COOTBETCTBEHHO IICEBIOHUMOM
bapHuca w Ha3BanmeM JXypHasia, Tie OH paboTaa pecTOpaHHBIM KpPUTHKOM. HpoHm3mpoBaHHE
3aKJII04YacTCad B TOM, 4YTO, KaK BBIACHSICTCH, I[a(b(bn HEe HMEeT HU MaJIeHIIero IOHITHSI O

pectopanHoM OusHece. bomnee Toro, Jlapdum ©He mnpuHMMaer 3a TpodeccHro JTOKHOCTH



pecropanroro kputrka: «Call this a job? You went along to some wallieshdezvous — in the
present case one of three fish restaurants in €nelshad a jolly good nosh-up, took lady Berk
along with you, copied down the menu, made up spke or other and pretended Lady Berk had
said it to you across the fish-knives and wentmthé next restaurant. And the prices... You could
get seven good dinners at Sam Widges for the pica single fish snack in Chelsea» [13].
VYnomuHasg o peCTOpaHHOM 61/I3HCC€, ABTOP-IIOBECTBOBATECJIb BO3BpallA€T HAC U K cOoOCTBEHHOM
Oouorpaduu (CM. KOMMEHTApUil K aHHOTAIIUH).

[Tonsenem utoru. YetBepthiii poman bapHca-KaBaHbl, B OTIHY#E OT JpYTrUX MPOU3BEICHUN
CepuH, Ha CTUJIEBOM, CTPYKTYPHOM H COJIEP)KATEIbHOM YPOBHSX NPHUOIMKEH HE CTOJBKO K
KpyTOMY aMCPUKAHCKOMY, CKOJIBKO K KJIACCUYCCKOMY aHFHHﬁCKOMy JACTCKTUBY. PaCCJIGJIOBaHI/Ie Ha
OTOT pa3 CTPOUTCA KaK OCMOTP 3aropoJJHOTO A0Ma, YTO IMOATBCPKIAAOT HAa3BaHUS I'JIaB. HpSIMBIe u
KOCBEHHBIC QJIJTIO3WU Ha MPUEMBI JIeTeKTHBa U Ha npou3BeaeHus Aratel Kpuctun u Konan Jlo#ns

MIO3BOJISIFOT TOBOPUTH O APOAMPOBAHUH JKaHPA.
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Penenzenrsr:

Ymaxkosa Onera MuxaitnoBHa, TOKTOp (HHUIOJOTHISCKHX HayK, mpodeccop Kadeapsl 3apyOerKHOMH
auTeparypsbl, TIOMEHCKUN rocyJapCTBEHHBIN YHUBEPCUTET, I'. TIOMEHb.
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