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B CIIA B o0JacTH COLMOJMHTBHCTHKHM W AHAJEKTOJOTHH cO0OpaH OOIIMPHBI MAaTepHAl OTHOCHTEIBHO
PErHOHAJIBHBIX THIOB NPOU3HOLIEHHS, B TO BpeMsl KaK BapHATHBHOCTH AHIJIMICKOH pe4yd HA TeppUTOPUHU
Coequnénnpix  IllTaToB  AMepHKHM  OCTaéTcl  MPAKTHYeCKH  Heu3ydyeHHoil. Mpl  paccMoTpesu
IKCTPATHHIBUCTHYECKHE, a MMEHHO TeppUTOpUHadbHble ocob0eHHocTH IOKHOro nmajekra, 00bLeIMHUB
ocobenHocTH quajnexkTa lO:xHoro I'opHoro paiiona u nnanexkra IOxHoro Iodepexnbs Ha MpuMepe NMPoU3BeAeHUS
Harper Lee «To Kill a Mockingbird». deiicTBHe npou3BeleHUs] Pa3BOPAYMBAECTCS B AMEPHKAHCKOM
NPOBHHUIMAJLHOM Topoae Meilikom0, mrTar Anadama. Hamm ObLIM paccMOTpeHBI rpaMMaTH4YecKHe
0Cc00eHHOCTH 10KHOTO AuajekTa. Ilpmmepsnl, B3aThIe W3 mpou3BedeHusi Harper Lee, momorim HaMm yBHAETH
cnenuuky muanekra IOra Coegunénnbix IllTatoB AMepukn. MBI ¢cMOIIM CONOCTABHTL TIpPaMMaTHYeCKHe
0CO0EHHOCTH AAHHOTO AHAJEKTA C JUTEPATYPHBIM AHTVIMICKUM SI3BIKOM M YBHJETHh KOJOCCAJbLHbIE PA3JIHYMSI.
IIpoananu3upoBaB rpaMMaTHYeCKHe 0COOEHHOCTH I0)KHOTO JHAJNIEKTa Ha mpuMepe npoussenenuss «To Kill a
Mockingbird», MoxHO ciesiaTh BBIBOJ, YTO CaMoOii pacHpoOCTPAHEHHOl rPaMMATHYECKOl OIIHOKO MeCTHOro
HaceJIeHUsl SIBJIsieTCs HeBepHasi MOCTAHOBKA 0011lero BOMpoca, ynorpedjeHne BpeMeHHOH ()OpPMBI IJ1aroioB 1
OTCYTCTBHE BCIOMOTATEIbHBIX IJIAr0JI0B B NMPEIIOKEHUIX.
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TERRITORIAL ISOLATION AS AN EXTRA-LINGUISTIC PECULI  ARITY OF THE
VARIABILITY OF SPEECH (ON THE MATERIAL OF THE WORK  OF HARPER LEE
“TO KILL A MOCKINGBIRD")
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In the USA in the field of sociolinguistics and diectology an extensive material on regional typesfo
pronunciation has been collected, while the variabty of English speech on the territory of the United States of
America remains practically unexplored. We have cosidered the extralinguistic features, namely, tertorial
peculiarities of the southern dialect, combining fatures of the dialect of the Mountain Southern rgion and the
dialect of the Coastal Southern area on the exanmplof the work by Harper Lee “To Kill a Mockingbird ”. The
action takes place in an American town of MaycombAlabama. We have studied the grammatical peculiaties
of the southern dialect. The examples taken from #hbook of Harper Lee, helped us to see the specifiature of
the dialect of the Southern United States. We werable to compare the grammatical features of thisidlect with
the literary English language and see huge differa®s. Having analyzed the grammatical peculiaritiesf the
southern dialect on the example of the work “To Kil a Mockingbird”, we can conclude that the most common
grammatical error of the local population is the ircorrect formation of general questions, the use dense forms
of verbs and the absence of auxiliary verbs in theentences.
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BBeaenue

B nanHON cTaThe MBI pacCMOTPENIN BapUATUBHOCTH AMEPUKAHCKOIO BapHMaHTa aHIVIMICKOIO
s3pika B CLA mon BIUSIHHEM TEeppUTOPHATIBHON 000c00JIEHHOCTH, (hOpMUpYIOIIEH CTPYKTYpY H
(GYHKIIMOHATIBHOE UCIOJIb30BaHUE sI3bIKa. JIF0OOH A3BIK BOCIIPUHMMAETCS KaK (PEHOMEH KYJIbTYpPbl

Hapo/1a, FOBOPSIIEro Ha Hewm [1].



BapuaTuBHOCTh Kak OCOOEHHOCTh CHUCTEMBI SI3bIKA CIY>KUT CAMBIM SPKUM IPOSIBICHUEM €€
ABOJIIOIMM M TPHUCYTCTBYET Ha BCEX YPOBHSAX s3bIKa ((DOHETHUECKOM, TIpaMMaTHYECKOM U
JICKCHUECKOM), COOTBETCTBYS CIICIU(PUKE KAXKIOTO YPOBHHI.

Ilenpio AaHHON pPabOTHI SBJISETCS M3YYCHHE BAapHATHBHOCTH pevd (HA TpaMMaTHYECKOM
YPOBHE) B 3aBUCHMOCTH OT €€ 3KCTPATMHIBHCTHUYCCKUX OCOOCHHOCTEH, a UMEHHO B 3aBUCHMOCTH
OT TEPPUTOPUATBHON 000COOIEHHOCTH.

[Tpu Hanmmcanuu pabOTHI OBUTH UCIIOB30BAHBI CIACAYIOIINE METOIbI: HAYIHO-TEOPETUUECKUI
aHaJIU3 MCTOYHHUKOB JIUTEPATyphl; OIMUCATENIbHBII METOHA; METOJ KiIacCU(PHUKAIMHU;, CTPYKTYpPHO-
CEMaHTUYECKUN METOJI; METO] CPAaBHUTEIHHOTO aHAIH3A.

Marepuanom wuccienoBanust auanekra HOra Coeaunénnesix IlltatoB Amepuku, ero
rpaMMaTHYECKUX OCOOCHHOCTEH MOCTYXHIIO MPOU3BEACHUE aMEePUKAHCKOW MUcaTeNbHUIIBI Harper
Lee «To Kill a Mockingbird».

OCHOBHbIE TOJOXKEHHS U BBIBOJbI UCCIIEJOBAHUSI MOTYT OBITh MCIOJIb30BaHbl B IMPUKIIATHBIX
[eIsIX — B Mpolecce o0ydeHUsl CTYJISHTOB-THHTBUCTOB M CTYACHTOB-TIEPEBOAUMKOB. K Tomy ke
pE3yNbTaThl HCCIECNOBAHUS MOTYT OBITh YUYTEHBI MPHU Pa3pabOTKe TEOPETHUYECKHX KYpCOB IO
COLIMOJIMHTBUCTUKE U TEOPETUYECKOM rpaMMaTHKe.

B nameit pabote 3a ocHOBY npuHsTa kiaccudukanus K. CanByyuu, T.K., Ha HaIll B3IJISI, OHA
HaumOoJee TOYHO OTpakaeT OCOOEHHOCTH TeppuropuanbHoil BapuatTuBHOCTH CIIIA, MOCKONBKY B
JaHHOW KIIaCCU(UKALMK CUHTE3UPOBAHBI PE3YNIbTAThl JTMHIBUCTHUYECKUX MCCIEAOBAHUN OCOOECHHO
BBIJIAIOIIMXCS IMHTBUCTOB [4].

CornacHo NaHHOW KiacCU(HUKAIMU BBLACHSAIOTCS 8 Ipynn TEpPUTOPUAIBHBIX JHAJIEKTOB!
nuanekt HoBoil AHrimu, Auanext Hbm-ﬁopKa, nuanexkt Bemukux O3€p, nuanexkt Bepxuero
Cpennero 3amnana, auanekT MuusHaa, 3anaaselii auanekt, auanekt FOxkHoro I'opHoro paiiona,
nuanekt KOxxroro [ToGepexps.

[Tocnennue nBe rpymnmbl TEPPUTOPHANTBHBIX AUanekToB CoequHEéHHBIX [IITaTOB AMEpPUKHU MBI
paccMoOTpenu Kak OTHENbHYIO Tpyliy Oosee moapoOHo, Ha3BaB €€ «[eppUTOpHATIbHBIC TUAEKTHI
IOra Coegunénnbix lltaroB Amepuxu». IMEHHO B 3TOM MECTHOCTH M pa3BOPAYMBAIOTCS AEHCTBUS
COOBITHI B TPOM3BEACHUN aMepUKaHCKO# nucatensHunbl Harper Lee «To Kill a Mockingbird».

Uccnenys rpaMMmatnueckue 0COOCHHOCTH TeppuTtopuanbHoro auanekta KOra CoennHEHHBIX
[lItaToB AMEpHKH, MOXXHO BBIJCIUTH CIEAYIONME OCOOCHHOCTU: BO-TIEPBBIX, TO OTCYTCTBHE
riaroJyia-cBsi3ku t0 be xotopeiii cBsi3pIBacT moexkaiiee ¢ qonoaHeHueM. Hanpumep: “Mike_taller
than Nick” unmu “He_gonna leave today”

Hpyroii sipkoii 0COOCHHOCTHIO SBISIETCS HaM4Yue nupkyMdukca a- B cmoBax. [{upkymeurc —

3T0 addukc, HE pa3pHIBAIONINI KOPEHb, K KOTOPOMY OH MPHUCOCIUHSETCS, OJHAKO TPU STOM



apdukc cam paspsiBaeTcs kopHem cioBa [3]. Hampumep: “Mother was a-hootin' and a-hollerin
w “The wind was a-howlin™.

Crnenyromasi rpaMMarudeckass OCOOEHHOCTh TEppUTOpPHAIbHOTO nuanekta HOra — 310
ucnosib3oBanne Bpemenn Past Infinitivesmecto Present Perfect Infinitivedanpumep: “I like to
had” Bmecto “I liked to have had”, uiu “She was supposed to wendhecro “She was supposed
to have gone”.

JIns JaHHOTO JMAeKTa XapaKTEpHO HMCIOJb30BaHue cokparienus Y'all BmecTo nwuHOrO
MECTOMMEHHsT YOU BTOpOro JHIIa MHOXECTBEHHOro uwmcia, Hampumep: “How y'all doin'?.
[IpuTspxatenpHas Gopma JTaHHOW KOHCTPYKIIMHM 00pa3yeTcs Mo MpaBUiIaM aHTJIMHCKOW rpaMMaTHKHI
—nytrém nobasnenus "-'s". Hanpumep: "I've got y'all's assignments hers].

B cenbckoil mMecTHOCTH, rae pacnpocTpaHéH auanekT HO)kHoro paiioHa, MOXHO 4YacTo
BCTPETUTH J00aBIeHHE “N” K MPUTSHKATEIbHBIM MECTOMMEHHUSM, YTO O3Havaer ‘one”. Hampumep:
his'n - his one,hern - her one,yorn - your one.Eme ogHOl 0COOEHHOCTBIO SIBIISIETCS
yHOTpe6J'IeHI/IC CJIOBa yernseSBMeCTO MMPUTAKATCIIBHOT'O MCCTOUMCHUA 2 JMia MHOXKXCCTBECHHOTI'O
gyucia (yours).Hanpumep: “This car is yernses".

Cyl1ecTBYIOT Takke HEKOTOpbIe TpaMMaTHYeCKHe 0COOCHHOCTH, CBSI3aHHbIE ¢ 00pa30BaHUEM
rmarona B (opme Past Simple.Hamnpumep: riaron to dive B ¢opme mpocToro mporieaiero
Bpemenu - dove(smecto dived),rmaron to drag —drug (Bmecro drugged)riaron to bring —brung
(Bmecto brought),rnaron to drink —drunk (Bmecro drank).

Mpbl paccMOTpenu S3KCTPATMHTBUCTUYECKHE, @ MMEHHO TEeppUTOpPHANIbHbIE OCOOEHHOCTH
tokHoro auaniekta CIIA Ha mpumepe mpou3BeIeHUsS aMEPUKAHCKOW mucaTenpbHuIkl Harper Lee
«To Kill a Mockingbird» ITpoananu3upoBaB TeKCT IPOU3BEACHUS, Mbl BBIICIHIN IPAMMAaTHUCCKHE
OCOGGHHOCTI/I AUaJICKTa IOra u CpaBHHJIU HUX C OCO6€HHOCT5IMI/I AJaHHOT'O JUaJICKTa.

[Ipoanaim3upoBaB rpammaruueckue ocoOeHHoctd FOxxHoro pgumanekta CoeauHEHHBIX
[lItaroB Amepuku Ha mpumepe npomsseaenus Harper Lee «To Kill a Mockingbird»yoxuao
OTMETHUTh, YTO CAMOU SIPKOl OCOOEHHOCTHIO C TOYKU 3PEHHSI TPAMMATUKH SIBISICTCS HEeNnpaguibHAs
nocmanoska obwezo sonpoca. Hapumep: “Touch the house, that all?” [, 16]. — ‘lotponycs, u
BcE?” [2, ¢. 15]. B maHHOM mpeaoKeHUH MPH MOCTaHOBKE OOIIET0 BOIIPOca OTCYTCTBYET riraroi to
be. [TpaBuabHBIM BapraHTOM JaHHOTO MpEAIoXKeHHs OymeT cienyromiee: “Touch the house, is that
all?”

“That clear?”’[7,p. 52]. — Tlousna?” [2, c. 47]. B 1aHHOM TPEIOKEHUN TIPH TTOCTAHOBKE
o0mero Bompoca OTCyTcTByeT Tiaroi t0 be. [IpaBuibHBIM BapHaHTOM JaHHOTO MPEIIOKCHHS
oyner cnenyroriee: “Is that clear?”

“Anybody want some hot chocolate? ” he asked™p[779]. — "Kto xouer ropsiuero kakao?”

[2, ¢. 70]. B pnaHHOM TmpemIONKEHUHM TMPH TOCTAHOBKE OOIIEr0 BONpPOCa OTCYTCTBYET



BCIIOMOTATENIbHBIN T1aro C0EeS,T.K. HeompeaeneHHoe MmectonMenne anybodyumveer gopmy 3 1.,
en.u. [IpaBUIbHBIM BapHaHTOM JIaHHOTO TpeiokeHus Oyaer ciaeaytomiee. “Does anybody want
some hot chocolate?”

“You gonna give me a chance to tell you?” 7,95]. — ‘Tlouemy Tl MEHsI HE CiyIIaeip?”
[2, c. 84]. Panee nmpoaHann3upoBaB JIEKCHYECKHE OCOOECHHOCTH FOYKHOTO JTHAIEKTa, MbI 3HAEM, YTO
clioBo “gonna’ obo3nauaer “going to”. IloaTtomMy B JaHHOM ciydae MpPU TOCTAHOBKE OOIIEro
BOMpoca cleayeT ymotpeouth Bpems Present ContinuousllpaBuibHbIM BapHaHTOM JIaHHOTO
npeuIosKeHus OyaeT cienyromee: “Are you going to give me a chance to tell you?”

“You goin’ to court this morning?” asked Jem” [@#, 175]. — «Bsl B cyn noiigere?” —
cupocun Jhxum» [2, c. 155]. B gaHHOM mpeanoKeHWUH IpH IOCTaHOBKE OOIIEro BOIpoca
oTcyTcTBYyeT rinaroji to be.llpaBuiabHBIM BapHaHTOM JAHHOTO MPEIJIOKEHHUs OyIET CIeIyrollee:
“Are you going to court this morning?”

Crnenyromeil rpaMMaTHYeCKOH OCOOEHHOCTBIO Auanekta FOra sSBIseTCS HenpasuibHasl
nocmanoska obuje2o eonpoca + Hegepnoe ynompebnenue epemennou ¢gopmur. “Ever hearabout
him, Walter?” [7,p. 26]. — ‘Casixan npo Hero?” [2, c¢. 24]. B naHHOM NpEJIOKCHUH CIEIYET
ucrosibp3oBath Bpems Present Perfect.[IpaBuiabHbIM BapHaHTOM JaHHOTO MPEIIOKEHHS Oymer
crenyroree: “Have you ever heardbout him, Walter?”

“Sleep, Little Three-Eye?” [7p. 62]. — ‘Tpéxrnaska, el cnumb?” [2, c. 55]. B nanHoM
MPE/UIOKEHUH CIIeyeT HCIojb3oBath Present ContinUOUSIOCKONBKY JCHCTBHE MPOUCXOAUT B
HacTOSIIMH MOMEHT. [IpaBUILHBIM BapuaHTOM JaHHOTO TPEMJIOKEHHS OyneT ciemyromee. “Are
you sleeping, Little Three-Eye?”

B npeanoxenun “Do betterif you go over it instead of under it,” | said”,[f. 7]. — «Jlyumie
ObI cBepxy mepenes”, - ckazana si» [2, ¢. 7] Mbl BUJMM HEBEPHOE YIOTPEOJICHUE CIOBOCOYCTAHMUS
“do better’smecro nmpaBuisHOr0 Bapuanta “it would be better”

“Tell it to us,” he said” [7,p. 8]. — «Pacckaxu”, - mompocua ou» [2, ¢. 7]. B mannom
NPEJIOKEHUH MBI BUAWM HENpaBWIbHOE yrnoTpeOnenue riarona to tell ¢ mpemnorom to, T.k.
koHcTpykius to tell somebody somethimgnsiercs ycroiiurpoii. [IpaBiiibHBIM BapUaHTOM JTaHHOTO
npeutokenus oyner cienyromee: “Tell it us,” he said”.

“I know for a factdon’t anybody go by there...” [h. 39]. — “Tyr HUKTO HE XOAUT, I TOYHO
3Ha10...” [2, c. 34]. B 1aHHOM NpeayIoKESHUN MBI BUJMM HEBEPHOE YHNOTPEOJICHNUE OTPHIIATEIBHOIM
yactuipl dON't ¢ Heompenen€éHHBIM MECTOMMEHHEM 3 JI., €1.4. B JaHHOM clydae HYKHO
UCII0JIb30BaTh BCIIOMOTaTebHbIH riaros doesn’'t [IpaBuiibHbIM BApHAHTOM JAaHHOTO TPEII0KEHHS
oyner cnenyromee: “lI know for a fact doesn’t anybody go by there.”

“I wants to know why you bringin’ white chillun teigger church” [7p. 131]. — “A s yero

3TO MPHUBOIUTH OCIBIX PEOAT B IEPKOBb K uepHOMa3biM?” [2, ¢. 115]. B naHHOM mpeaioxeHuu



HeomycTuM Tiaroi “to want” ¢ THYHBIM OKOHYaHHEM —S, T.K. JMYHOE MECTOMMEHHE | sBisieTcs
MecroumenueMm 1 1., ex.u. Ilponywen ecnomozcamenvbuwvili 2nazon are B CIOBOCOYETaHUM “YOU
bringin”, T.x. monpasymeBaercs BpemenHas popma Present Continuousgilponywen onpedenennuiii
apmuxie the mepen cmoBocoueranuem “nigger church”.C y4eroMm JIEKCHYECKHUX OTKIOHEHHH OT
JUTEPATYpPHOTO BapUaHTA AHIJIMKUCKOTO S3bIKA NMPABHJIBLHBIM BAPHAHTOM JAHHOTO TPEATIOKCHHS
oyner cnenyromee: “I want to know why you are bringing white chiér to the church for
Negroes.”

“They’'s my comp’ny,” said Calpurnia” [7p. 131] — «Oum moum roctu”, - ckaszaia
Konmypuus» [2, c. 115].B naHHOM IpeIosKEHUH MbI BUUM HENpAsUibHOe ynompeobiienue 21a2oid
to bec nmuunpiM MecToumenuem 3 i1., MH.4. they,kotopoe Tpebyer mocie cedst BCIIOMOTaTebHbIH
riaroi are,a He iS. [IpaBuIbHBIM BapHaHTOM JaHHOTO MpPEATIOKEHUs OyzaeT crieayromee: “They're
my company.”

“Yeah, an’ | reckon you’s comp’ny at the Finch heuturin’ the week” [7p. 131]. — “Ara, a
BCIO HEJETIO Thl, BepHO, Y Dunueit roctes!” [2, c¢. 115]. B naHHOM mnpeyioKEHHUH Mbl BUIUM
HenpasuibHoe ynompebienue enaeona 10 be ¢ MmecromMenuem 2 1., en.d. YOU, KOTopoe Tpedyer
nocie cebsi BCIOMOTaTeNbHBIN Tinaron are, a He IS. [IpaBHIbHBIM BapHaHTOM JAHHOTO
npeokenus Oymer cienyromee: “Yeah, and | reckon you're the company at thecRitouse
during the week.”

“On Saturdays, armed with our nickels, when Jenmgérd me to accompany him (he was
now positively allergic to my presence when in pe)pwe would squirm our way through sweating
sidewalk crowds and sometimes hear, “There’s higluali’ or, “Yonder's some Finches”
[7, p. 148]. — &lo cy0O6otam, eciu Toabko Jlxum Opanm MeHs ¢ coOoit (Temepb OH HPSIMO HE
MEPEHOCHII, KOTJa 5 TMOSBIISJIAaCh C HAM Ha JIIOJIX), Mbl MPUXBATUM, OBIBajO, CBOM MATaKU U
npoOupaeMcsi 1Mo yJIWIlaM B PAcapeHHOW TOJIE, a 3a CIUHOW HET-HET Ja U CKaxyT. “BoH ero
pebstal” win “Buman ®ungen?”» [2, ¢. 131]. B gaHHOM NpPEIOKEHHUH MBI BHIUM HEEEPHOE
ynompebnenue koucmpykyuu there is [ there areKorma peur umer o “his chillun” (ums
CYILIECTBUTEIFHOE, MH.4.), TO CJIEIyeT HCIOJb30BaTh KOHCTpyKiuio there area ue there is.B
cmoBocouetanun “Yonder's some Finchesisl Bumum wenpasunivhoe ynompeobnenue 2nazona to
be 1.x. FinchesisnseTcs nMeHeM CyIeCTBUTEIBLHBIM MH.4. i TPEOYeT mocie ceds riaroa are,a e
IS.

“There was several niggers around” [p, 203]. — ‘Majso au kpyrom yepHomasbix” [1, c.
179]. B naHHOM TIpeIOKEHIH MbI BUIUM HenpasuivHoe ynompebnenue koncmpykyuu there was /
there were Korma peus uger o cioBe “Niggers”, KOTOpoe SBISETCS UMEHEM CYIIECTBUTECIBLHBIM

MH.4., TO CJEIyeT MHCIOJIb30BaTh KOHCTpykuuto there were,a He there was. YuutsiBas



JUTEpaTypHbIe HOPMBI AHTJIMICKOTO S3bIKa, MPAaBHJIBHBIM BapHaHTOM OyAeT Cledyromiee
npeiokenue: “Therewereseverahegroesaround.”

“Can you come look?” [7p. 153]. — Mosxet, Thl mocMoTpunib?” [2, ¢. 134]. B nanHOoM
MIPE/UIOKEHUN MBI BUAMM 084 21d201d, KOMOpble HUKAK He CBiA3anbl medcdy cobou. TloaTomy
MPaBUJIBHBIX BaPHAHTOB JAHHOTO MPEIIOKEHHS MOKeT ObITh jaBa: “Can you come to look?” —
“Mosker, Thl npuaelb mocMoTpeTh?” wim “Can you come and look?” Mosxer, Thl npuaeIib u
MOCMOTPHILE?”

“I sawedwho he was, all right” [7p. 192]. — I xopomio ero pasrimsaen” [2, c¢. 170]. B
JTAHHOM TIPEIIJIOKCHUH MBI BUIUM HenpasuibHoe ynompebienue enazona “t0 See” 6o epemerHoll
¢opme Past SimplellpaBuibHbiM npeioxkeHuemM Oyxaer cienyromiee: ‘I saw who he was, all
right.”

“I works pretty steady for him all year round, he’'s gobadf pecan trees’n things” [p.
210]. — "I y Hero paboTaro KpyrJblii T0JI, y HErO TaM M IMEKaHOBBIC JEPEBBS, U €II[e MHOTO BCSKOTO
nena” [2, c. 185]. B naHHOM MNpPEUIOKEHUH MBI BHIUM HenpasuibHoe ynompeobienue épemeru
Present Simpler.x. inunoe mecroumenue | (1 1., ex.u.) TpeOyer mocie ceds riiaroy B TOH ke
dbopme, a umenno Work, a ue works.

“She says what her pajl® to herdon’t count” [7,p. 214]. — “A 4T0 oTeIll ¢ HEl JaenmacT, TaK
3TO, MOJI, HE B c4éT” [2, ¢. 188].B n1anHOM mpeiokeHnu ciioBo “papa”, KoTopoe ABJSICTCS UMCHEM
CYIIECTBUTEIBHBIM 3 JI., €11.4. TpeOyeT mocie ceds riaron B To e ¢opme, a uMeHHo dOes,a He
do. Takke mnpaBwiabHBIA BapmanT He don’t count,a doesn’t count,T.k. B NpeaaoXeHUU
npucyrcTByet pomnosHenue What (3., ex.u.). [IpaBuibHBIM BapuaHTOM JAHHOTO MPEAIOKCHUSI
oyner cnenytoiiee: “She says what her papgaesto herdoesn’tcount”.

“How you mean?” [7p. 202] — Yero 310?" [2, ¢. 178].B naHHOM npeJI0’KEHHH MbI BUIUM
HeNpasuibHyrO  (OpMYIUPOSKY chneyuarbHo2o eonpoca. IIpaBUIBHBIM BapHaHTOM JIaHHOTO
npeutokeHus oyaer cienyomee: “What do you mean?”.

“l got somethin’ to say,” she said” [f. 207]. — «MHe Hamo KoOii-uero ckaszarp” - ckazaia
ou» [2,c. 183]. B maHHOM mpeIOKEHUH Mbl BUAUM HegepHoe ynompebienue KoHcmpykyuu to
have got mostomy npaBHUIBHBIM BapHAHTOM JAHHOTO HPEIOKEHHS OyaeT cienyromee: “I've got
something to say”.

“Anything hapennin’, Scout?” he asked as we went Py p. 219]. — «Yro-HuOynH
CIy4WJIOCh, [1a3acTuk?” — COpOCHI OH, KOTJIa MbI MPOXOAWIn MuMo» [2, ¢. 192]. B nanHOM
MIPEUIOKEHUN MBI BUIUM HENpasUibHOe YNompeOieHue 8pemMenHou hopmbl U He8epHblll NOPIOOK
€08 npu nocmanoske obwezo sonpoca. Bmecro Present Continuousieayet ucnosib30BaTh BpeMsl
Past Simple,r.x. nelictBue yxke CBEpIIMIOCH B TPOILIOM. [IpaBHIILHBIM BapHaHTOM JIaHHOTO

npeiokenus oOyner cienyromiee: “Did anything happen?”.



3akiiroueHue

[Ipoananu3upoBaB TpaMMaTHYECKHE OCOOCHHOCTH IOXKHOTO JHWaliekTa Ha MpuMepe
npomssenenuss «T0 Kill a Mockingbird»,moxxHO cienare BbIBOA, YTO caMoil pacrpoCTpaHEHHOM
rpaMMaTH4ecKOl OIMOKOIl MECTHOTO HaceJleHus SIBJSETCS] HEBepHasi TOCTaHOBKa OOIIETro BOmpoca,
ynotpebieHrue BpeMEHHOW (GOpMbI TJIArojoB W OTCYTCTBHE BCIOMOTAaTEIbHBIX TIJ1arojioB B
MIPEITIOKEHUSX.

Ha cerognsmHuii 1eHb aHTTUHACKUAN S3BIK SBISETCS CPEICTBOM <«HAIITHUYECKOTO» OOIICHUS
Ha Tepputopun CoenuHEHHbIX IlITaToB AMepukH, YTO MPUBENO K MOSBICHUIO TaK Ha3bIBAEMbIX
<3BIKOB-TIUDKUHOB. [IWIKMHOM Ha3bIBaeTCs YNPOIIEHHBIM SI3BIK, KOTOPBI pa3BUBAeTCs Kak
CPEACTBO OOIIEHUS MEXIY OBYMs WM Oojiee TpyNIaMd, HE HMMEIOUIMMH OOIIero si3pika [5].
ComuanbHas ¥ TEppUTOpPHANIbHAS 000COOIEHHOCTh CO3/AET YHOOHBIE YCIOBUS HJISl YBEIHUCHUS
TUaNeKTHON auddepeHIaIim.

[Ipu TOM XOdYeTcs OTMETHTh, YTO C TEUYEHHEM BPEMEHH KOJMYECTBO TEPPUTOPHAIBHBIX
JMAJIEKTOB 3HAYUTEIFHO YMEHBIIAETCSl, OHM HE TOJBKO CMEIIMBAIOTCS IPYT C JIPYyroM, HO U BCE
0oJbIlIe TPUOIIHKAIOTCS K JTUTEPATypHOMY BapHaHTY aHTIUNCKOTO s3bIKa. [[pUYMHON SBISIOTCS
cnenyromuye (GakTOphl: TOBBINIEHWE YPOBHS 00pa3oBaHUsl CpeAu HacelIeHus, reorpaduyeckas
MOOUIIBHOCTh U OTTOK MECTHOTO HaceJeHHs B KpyInHble ropojaa. Ho, HecMOTpsi Ha 3TO, AMATEKTHI

MPOJIOJKAIOT CBOE CYIIECTBOBAHUE U Pa3BUTHE.

Cnucok Jureparypbl

1. Komnocosa E.N. IIpoGiema s3bIKOBOM MHTEpHEPEHIINH B MPENOJABAaHUHU PYCCKOTO SI3bIKa B

noJbCcKos3bIdHOM ayautopun // @unonorus u kynerypa. Philology and culture. — 2013 Ne 4 (34).
—C. 57-61.

2. Ju X. Youts [lepecmemauka. —M. : Anronorus, 2008. — 33@.

3.  Menbuyk U.A. Kypc oGmeit mopdonoruu [nep. ¢ ¢p. E.H. CaBunoit mox obm. pen. H.B.

[MeproBal. —M., 2001. —T. 4. — 476.

4.  Myronono E. FOxusie aknentsl B CIIIA: ux mpoucxoxaeaus // OnlinEnglish. — URL :
http://robertspage.com/dialects/nata oopamenus: 24.04.14).

5.  Buxkunemus. — URL: http://www.wikipedia.org/fara oopamenus: 13.05.14).

6. Bernstein C. Grammatical Features of Southern $pe¥all, Might could, and fixin to.
English in the Southern United States. — Cambridigiwersity Press, 2003. — 203 p.

7. Lee H. To Kill a Mockingbird. €TI6. : Automorus;, 2004. — 300 c.

Penen3eHnTsl.



Karomosa J1.®., n.¢umn.H., npodeccop kadeapbl KOHTPACTUBHON JIUHTBUCTUKHU U JIMHTBOIUIAKTUKHI
Kazanckoro (I[TpuBosmkckoro) denepaabHOro yHUBEpCUTETa, . KaszaHs.
Hasner6aesa /[.H., n.¢wun.H., 1oneHT kageapsl KOHTPACTUBHOMN JTMHTBUCTHKYU M TUHTBOIUIAKTHKU

Kazanckoro (I[TpuBoinkckoro) denepaabHOrO yHUBEPCUTETa, T. Ka3zaHs.



