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B cratbe mpenacraBieHa pa3padoTka INpo0JeM IepeBoJa TeKCTa aBTOPCKOH CKa3KM Ha OCHOBe
COMOCTABUTEIBHOIO W JKCIHEPUMEHTATBHO-UCCIE0BATEIbCKOI0 AHAINW3A PYCCKO-AHIVIMIICKOTO W AaHIJI0-
PYCCKOro MNepeBOAOB TEKCTOB ABTOPCKOIl CKAa3KH, oOINpeleleHHEe OCHOBAHMII M KPHTEpPHEB AaJeKBATHOCTH
nepeBoJa, 3HAYMMOCTH U TeXHUKH PEKOHCTPYKIUH HICOCTHISA B NepeBo/ie aBTOPCKOM ckaskn. Takike nposeeH
CHCTEMHBII aHAJIH3 TEKCTA ABTOPCKON CKAa3KHM, KaKk 0c000il TeKCTOBOH CHCTeMbI, CHHTE3HPYHOIIeil 4YepThl
CKA304YHOT0 M XY/0:KeCTBEHHOro TekcToB. IlpeanpuHsiTa NMONBITKA MOCTAHOBKH M AKTyalIW3alusl NpodieM
nepeBoJa AaBTOPCKOM CKa3KH, OMNpejeleHHs] W TMPEANHCAHHS ONTHMAJIbHON IepeBOJYeCKOl TeXHHKH,
PaH:KHPOBaHHUsA (PAKTOPOB, ONpeAeSIIOUIUX NPHOPUTETHI B MepeBo/ie TEKCTa aBTOPCKOH CKa3KH, B YaCTHOCTH
(aKTOpOB MIeOCTHJSA, KOHUENTYyaau3allMd TMOHATHS aJeKBAaTHOCTH TNepesoaa. OrnpedeneHbl YPOBHH
aJeKBATHOCTH IePeBO/Ia ABTOPCKOM CKA3KH 10 Pa3HBIM NapaMeTpaMm.

KiroueBble ciioBa: aBTOpPCKash CKas3ka, aJCKBAaTHOCTh IIEPEBOMA, COICPYKAHHE, XYIOXKCCTBEHHAss OOPa3HOCTH,
JIMHTBOCTHJINCTHYCCKUE CPEICTBA, UACOCTHIIb, ICTETHKA SI3BIKOBOM (POPMBI, OLICHOYHOCTb.

ABOUT THE PROBLEM OF TRANSLATION ADEQUACY OF ENGLIS H AUTHOR’S
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The article presents the problem development of thauthor’s tale text translation on the basis of comparative
and experimental research analysis of Russian-Engli and English-Russian translations of the author’'sale
texts, the determination of the grounds and crited of translation adequacy, importance and technique of
reconstruction of ideostyle in the author’s tale tanslation. A systematic analysis of the author’s ta text, as a
special text system, synthesizing the features daify and literary texts, has been carried on. The rainstreaming
of the author’s tale translation problem, definitions and prescriptions of the optimal translation tebniques,
ranking factors determining the priorities in translation of the author’s tale text, particularly ideostyle factors,
the conceptualization of translation adequacy notio, has been attempted. The levels of translation aduacy of
author’s tale according to different parameters hae been determined.

Keywords: author’s tale, translation adequacy, eontliterary imagery, linguistic-stylistic meandeostyle, aesthetics
of language form, evaluation.

Cka3ky, Oyayyd HEOTbEMJIEMOM 4YacTbio (PONBKIIOpA, MEpeNaloTcsl M3 TOKOJICHUS B
IIOKOJICHUS, TIOMOTas JIIOASAM BO3BpallaTbCs B CaMble PAHHHE HCTOKM 4YesoBedecTBa. (CKasku
O0BEIUHSIOT JIOIEH BHE 3aBUCUMOCTH OT UX BO3pAcTa U COCJIOBUS, CTPAHbl U 3IMOXHU, STHUYECKON
NPUHAIIICKHOCTH M KYJABTYPBHI, SBISSCH IOMCTUHE YHHUBEPCAJIBHBIM  A3BIKOM  OOIICHHUS
YeJoBeYecTBa. bOraTcTBO OTEUECTBEHHOTO (POJBKIOPA, BJAOXHOBIISBIIETO MHOTHX IO3TOB,
MPO3auKOB 00YCIOBHIIO OCOOYIO MOMYJISIPHOCTD JKaHpa JIMTepaTypHOU cka3ku B Aurimu. [leapyro
naHb 3ToMy kaHpy B XIX—XX BB. ormanu: Yapnp3 Jlukkenc, JIstonc Kappomn, Ockap Yaiinbn,
Jlxon Tonkun u apyrue. bnarogarnas mouBa /i co3gaHus AJHMCH], TOOBIBABIIEH B 3a3epKaibe, U
Mbopu [lonmuuc, cyactnuBoro npunHua u Ilurepa Ilena, mensexxonka Bunau Ilyxa um moGpbix

X000HUTOB — MOPOXKIEHUE aBTOPCKOW TBOPUYECKOM (haHTa3MK — ObLIa MOATOTOBICHA HEMCTOITUMOM



¢danTazuell Hapoga. AKTYalbHOCTh JaHHOTO HCCIIEIOBaHHUS 3aKIII0OYaeTcsi B HEOOXOIUMOCTHU
M3y4eHHs MPoOIIeM MepeBoia XyI0KECTBEHHOTO TEKCTa B JKaHPE aHTIINICKON aBTOPCKON CKa3KHU.

Heap uccaenosanms. Llenpro uccienoBanys crajga MpoBEpKa TMIIOTE3bl O Pa3IMYHOM YPOBHE
aJICKBATHOCTH MEPEBOJa W ONPEIACICHUS YPOBHS aJEKBAaTHOCTH MO pa3HbIM IapamMeTpaM:
CoJiep’)KaHue, XYyJIOKEeCTBEHHAass OOpa3HOCTh, JMHIBOCTUIMCTUYECKUE CPEACTBA, HACOCTHIIb,
ACTETHUKA SI3BIKOBOM (DOPMBI, OLIEHOYHOCTD.

Matepuan u MeToAbl HccieaoBaHusi. B uccnenoBanun npussian ydactue S0 cTyneHTOB
(dakynprera nHOCTpaHHBIX M3bIKOB @I'BOY BIIO «YyBamickuii TOCyIapCTBEHHBIH YHUBEPCUTET
numenn WM. H. YnepsHoBa». JIMHIBUCTHYECKUM MAaTepHAIOM MOCIYKHJIM J[Ba BapuaHTa IMEpPeBOJA
¢parmenTtoB cka3zok Ockapa VYaitmpna («CyacTiuBbelii TNPHHIY», <«3aMedaTelbHAs pakKera»,
«3BE3IHBIA MaIBUUK», «BenukaH-arouct», «IpeqaHHbll Opyr»), OAWH BapuUaHT IepeBojaa ObUI
CZeJIaH JTUHTBUCTOM-TIEPEBOTYMKOM 3UHOBLEBBIM B. A., a npyroii —aBTopaMu padbOTHI.

Pe3yabTaThl Hccaeq0BaHMsI W UX 00cy:kaeHue. TeKCT aBTOPCKOW CKa3Ku MPENCTACT Kak
CJIOXKHBIM II0 CBOEH CTPYKTYpE XKaHp, CUHTE3UPYIOIIMM 4EepPThl XYHAOKECTBEHHOIO U CKa304HOIO
TekcToB. OH B TOJHOW Mepe MpOSBISET TaKUe CBOWCTBA XYH0KECTBEHHOI'O TEKCTa, Kak
XyIOKeCTBEHHas: 00pa3HOCTb, E€IWHCTBO M HEPa3phIBHOCTh XYJOKECTBEHHOW (OpMBI H
CONepKaHusl, IEJIOCTHOCTh M  HMHTETPAaTUBHOCTb,  XYJOKECTBEHHO-OOpa3HyI0  pEUYEBYIO
KOHKPETH3al1I0, CTUJIEBOE €IMHCTBO M MHOTIOCTMJIBHOCTH XYJOJKECTBEHHOM pPEuH, OTpaKEHHE
AJIEMEHTOB JIPYI'MX CTHJIEH, B YaCTHOCTH, pPa3TOBOPHO-OBITOBOW peYM, BBHICTYNAIONINX B
XYIOKECTBEHHOM pe4Yd B OSCTETUYECKOW (DPYHKIMH, SMOLMOHAIBHOCTb, OSKCIPECCUBHOCTD,
YHUKAIBbHOCTh, OLIEHOYHOCTH, ITPU OOIIEH JOMHHAHTE XyI0KECTBCHHO-ICTeTHYeCKOH hyHKumu [1].
Hns uccnenoBanus ObutM BbIOpaHbl mpowusBeneHuss Ockapa VYianpaa. CBoeoOpasue CKazok
VYianpaa JOCTaTOYHO SIPKO OTPAKaeTcs B WMACOCTUIMCTUKE aBTOpPA, aBTOPCKOM uiecoctuie. B
CHUCTEME XYJI0KECTBEHHO-3CTETHUECKUX BO33peHurd O. VYailpa mnosaran 3agadyy HMCKYCCTBAa B
COTBOPEHHH KPACOThl — 3HAMEHUTBIN JEKOPATUBHBIN CTHIIb, KOTOPBIE OTTOPAKUBAIOT UCKYCCTBO OT
JeWCTBUTENFHOCTH. BaxkHOI uepToli yailIbJOBCKOTO 3CTETH3Ma C caMOro Hayaya Obljla CHIIbHAs
TAra K JEKOpaTHMBHOW CTOpoHE ucKyccTBa. Ho 37ech Mbl JOJKHBI pasziuyarh JiBa acleKkTa
npobaemel. C ogHOM cTopoHbl, O. Yailiasa HHTepecoBaICsS MPUKIATHBIM UCKYCCTBOM U 3CTETHKOMN
obiTa. [lponsBenenuss 1eKOpPaTUBHOTO MCKYCCTBA COCTAaBIISIOT MOCTOSIHHBIN MpeIMeT MOAPOOHBIX
ONHMCAaHUN B XyAOXKecTBEHHOM TBopuecTBe O. Yailnpna. Beap Hemapom OH naxe cBOM poMaH
«[loptper [Hopuana I'pes» omHaxabl Ha3Ball <«dCCe€ O ACKOpPaTUBHOM HCKyccTBe». C apyroit
CTOPOHBI, — M 3TO TOpa3/l0 BakHEe — OH pa3padaTbiBal OCOOBIM <«IEKOPATUBHBIN» CTHIIb
noBecTBOBaHMsI. O0a 3THUX acnekTa TECHO B3aMMOCBS3aHbl, U 3HAMEHUTHIN <«I€KOPATUBHBIN» CTHIIb

CKJIA/IBIBACTCS PABHBIM 00pa30oM M3 MPEIMETOB N300pakeHUsI U Croco0oB onucanus [3].



Ckazkn O. VYainpga TOJHBI OMHMCaHWN. ABTOp MOAPOOHO OMKMCHIBAET HHTEPHEPHl KOMHAT H
JIBOPLIOB, HAIIPUMEP.

“The walls were hung with rich tapestries represegtthe Triumph of Beauty. A large press inlaid
with agate and lapis-lazuli, filled one corner, afating the window stood a curiously wrought
cabinet with lacquer panels of powdered and moshgad, on which were placed some delicate
goblets of Venetian glass and a cup of dark-veore”. (“The Young King”);

OJZle’Ky U BHEIIHOCTH CBOMX I'€pOEB, HAIIpUMED.

“He had bright bready eyes and stiff gray whiskersd his tail was like a long bit of black India-
rubber”. (“The Devoted friend”);

JICPEBbs ¥ 1BETHI (MIOUTH B KAXKOW CKa3Ke UMEETCS Caf), Harmpumep:

“It was a largely lovely garden, with soft greenags. Here and there over the grass stood beautiful
flowers like stars and there were twelve peachsttdat in the spring-time broke out into delicate
blossoms of pink and pearl, and in the autumn biarefruit. The birds sat on the trees and sang so
sweetly that the children used to stop their gamesder to listen to them”(“The Selfish Giant”).

4! BCC, YTO OH OIIMUCBLIBACT, KAK IIPaBUIIO, OG.HB.I[&GT HCOGBIKHOBCHHOﬁ JKUBOIIMUCHIO, U3AIICCTBOM,
M3BICKAHHOCTHI0. C TOYKU 3pEHUsl yauIbJOBCKOTO ACTETU3MA, «ICKYCCTBO BBIIIE MPUPOJABI U HE
MOXeET ed moapaxarb». [Ipupozaa ke, HaIpOTUB, JOJDKHA MOJpaxaTh UCKyccTBY. KpoBb goiKkHA
MOXOUTh HA pyOuH, cuHee HeOO — UMETh LIBET carndupa uin OUpIo3bl, 3eJieHast TpaBa — BHI3bIBATD B
naMsTH U3yMpPY, HO, HU B KOEM cillyyae HE Hao0OpOT. A UYTO K€ TOBOPHUTH O JIOAAX? Y CTyJAeHTa
BOJIOCHI KaK TEMHBIM THAlUHT, TYOBI KaK PO3bI, a IIBET JIMIIA MTOA00EH CIIOHOBOM KOCcTH. CpaBHUM:

“His hair is dark as the hyacinth-blossom; and hss are red as the rose of his desire; but passion
has made his face like pale ivory.(The Nightingale and the RoseY).npunia riasa moxoxu Ha
(duanku, a BOJIOCHI, CIOBHO, U3 YHCTOTO 30JI0TA..., €r0 HeBecTa cHavana One/IHa, Kak Oenas po3a, a
3aTeM 1mo1I00Ha anoit posze. CpaBHUM:

“He had dreamy violet eyes, and his hair was like fgold.” “She was like a white rose before but
she is like a red rose no/The Remarkable Rocket”).

Y UudanTel «Bosiockl ObuTH U3 mobiekinero 3oyota», “her hair like an aureole of faded gold...”
(“The Birthday of the Infanta”).

HeoOrikHOBEHHBIE TIpeBpamieHus B ckazkax O. Yailnpaa — 3TO OCHOBa CTPYKTYpPHI CKa30YHOTO
Tekcta. B «CyactnuBom mipuHIe» U« paHATOBOM JOMHUKE» HUMEIOTCS BCE HEOOXOIUMBIE
AKCCCCYyaphbl CKa3KW — MOJIOABIC KOPOJIM U MPHUHIBI, pa3rOBapUBAOIIUC JKUBOTHBIC, IBCTHI U HAXKC
craryd, (aHTaCTHYCCKUE COOBITHS, YyICCHBIC MpEeBpallcHHs W oOs3aTeabHas Mopaib [5].
CpaBHum:

“I am waiting for in Egypt”, said the Swallow.



“My friends are flying up and down the Nile andkialg to the large lotus-flowers. Soon they will
go to slip in the tomb of the great King. The Kisgthere himself in the painted coffir{"The
Happy Prince”).

O. Yaiinp[ Bolllesl B ICTOPUIO MUPOBOIO MCKYCCTBA KaK MacTep Mapajiokca U MpeACTaBUTENb
AQHTIIMACKON mIKOJBI AcTeTu3Ma. Ckazku O. Yaiiabga BO MHOTHX aclEKTax MPECTaBISIOT cOOOM
BechMa CBoeoOpa3zHoe sBieHue. McciemoBaTenu €IWHOAYIIHO OTMEYAIOT KAHPOBO-CTHUIIEBYIO
SKJIEKTUKY €Tr0 CKa304YHbIX Mpou3BeneHuid. CroeTHasi U CTHIIMCTHYECKAs «0X0KeCTh» cka3ok O.
Vaiinpna Opocaercs B mmaza. OgHAKO KPUTHKUA CHPABEMJIMBO OTMEYAIOT, YTO, HECMOTpS Ha
CXOJICTBO C pa3HOOOpa3HBIMU TMpPEAIICCTBEHHUKAMH, CKa3ku Yailpaa o0JagaroT CBOCH
WHIUBUAYATBHOCTBIO, IMEIOT OCOOBI HETTOBTOPUMBINA apoMar.

[IpencraBnsiercst, 4ro HamOojee BaXHBIM B TIEPEBOJEC ABTOPCKON CKa3KU CTAHOBSTCS
Mpo0JIeMbl BOCCO3JIaHUSI aBTOPCKOIO CTWJISl, C OJHOM CTOPOHBI, U COXpaHEHHE CTPYKTYpPhI
CKa304HOI0 TeKcTa, ¢ Apyroil. IlepeBogueckue TEXHOJIOTUH, MPUMEHsSIEMble IPH MEPEBOIE
aBTOpckux cka3zok O. VYaiinpaa, Kak MNpeACTaBISIeTCs, JOHKHBI OPUEHTUPOBATHCS HA BCE TE
OCOOCHHOCTH TEKCTa, KOTOPHIE NPOSBISIOTCS B €ro CIOKHOM CHHTE3UPYIOIIEM XapakTepe,
OTpaXKaloIlleM YepThl Xy10’)KECTBEHHOTO M CKa304HOI0 MUPOBOCIIpUATHSA. BMecTe ¢ Tem nepeBon He
MOJKET HE OTPakaThb M YCTHOT'O MEPEBOIYNKA B KOHIENTYaIH3alUU MOJEIHU MepeBo/ia, UCXOASIIeH
U3  (GOpMANBHO-COAEPKATENILHOTO  MOAXO0Ja, TNOAXoJa C  TO3UIUH  JHHAMHUYECKOW,
KOMMYHHUKATHBHON 3KBHUBAJICHTHOCTH, KOHIICIIIMH aJICKBATHOTO repeBoa [2].

Jlnis BBISBICHUSI YPOBHS aJ€KBaTHOCTH IEpeBOAa aBTOpaMH pabOThl yCIOBHO ObLI BBHIOpaH
MOJAXO0Jl ¢ MO3UIHMH (HOPMaIbHO-CONIEPKATEIbHON 3KBUBAJCHTHOCTH TEKCTAa, XOTSA, KOHEYHO XK€,
moaxona ¢ IIO3uIuu I[I/IHaMI/I‘IeCKOfI S9KBUBAJICHTHOCTHU MNPCACTABIIAJICA 60.]166 nmoaxogsdainmMm B
naHHoM ciydae. IlepeBon 3uHoBbeBa B. A. 1o npeaBapuTenbHON OLIEHKE MCXOAUT M3 KOHIENIUH
JUHAMHYECKON SKBUBAJICHTHOCTH. JlJIi CBOMX HCCIEIOBAaHUN aBTOPbI BBHIOpadM J1Ba BapHaHTa
nepeBoaa (parmeHToB ckazok Ockapa VYainpaa — OJMH BapuaHT IepeBOjia JIMHTBUCTA-
nepeBourKa 3UHOBbEBa B. A., 1pyroit —aBTopoB paboTHI.

1. Opurunan: High above the city, on a tall column, stood thatst of the Happy
Prince. He was gilded all over with thin leavesfiok gold, for eyes he had two bright sapphires,
and a large red ruby glowed on his sword-hilt. Heswery much admired indeed.

[lepeBon 3unoBbeBa B. A. Cuacmaugwiii npuny cmosin Ha CMPOUHOU KOJOHHE, B038bIULASCD
HAO YepenuyHbIMU KPbIUAMU U ocmpuimu wnuaamu. Eeo ooexcoa bvina cuuma uz moHKux 1ucmves
CamMo20 1y4uie2o 3010ma, 2naza emy 3aMeHsANU 08a C8emublX canupa, a Ha pyKoamu e2o wnacu
nuLIAN APKO-KpacHblll pyoun. Kumenu 2opooa ovLiu om He2o 8 socmopee.

[TepeBon aBTOPOB pabOTHL. Ha 8b1COKOU KOIOHHE, B036bILUAACH HAO 20POOOM, CMOANA CIAMYs

Cuacmaugozo npuHyda. Eeo YKpawaiu 1ucmosi, coelanHbie u3 MmoHK020 3oJjioma, e2o 2aasza ObLIU KaK



0sa sapkux cangupa, a Ha 3gece ceepkanr OONLUIOU KpacHbll pyour. Mm OeticmeumenvbHo 6ce
60CXUWATIUCD.

2. Opurunan: Once upon a time two poor Woodcutters were makieg tvay home
through a great pine-forest. It was winter and ghtiof bitter cold. The snow lay thick upon the
ground? Upon the branches of the trees: the fregt lsnapping the little twigs on either side of
them, as they passed...

[TepeBon 3unoBbeBa B. A. Tsorceno cmynas, 06a Opogoceka 6038pauyanuce OOMOU NO
cocHosomy 6opy. 3umHsAsL HOUb ObLla 0cobeHHO X0n00Ha. CHee 2ycmo YKYMal 3eMai0 U HABUCAT
bonvuuMy wankamu Ha eempax oepesves. Mopos ckosan oadxce moneHvkue npymuxu. M nec
BOKDPY2 ObLI HEOBUNCUM.

[TepeBon aBTOpOB paboOTH. Kax-mo paz 603sépaujanucs 0OMoU NO 2yCmMoMm)y COCHOB0OMY OOpY
0sa ycmaswuiux oposocexa. Cmosiia 3uma u Ho4b Ovlia 0cOOeHHO X0100HA. OHU WU NO NOKPBLIMOL
cYyCmsvlmM CHe2OM 3emie, Ha eemkax 0€p€6b€6 Jledcan cHee, MOpPO3 CKoeal oaoice Moa00vle 6emKu
Oepesbes.

3. Opwurunan: One winter morning he looked out of his window asMas dressing. He
didn’t hate the window now, for he knew that it waerely the Spring asleep, and that the flowers
were resting. Suddenly he rubbed his eyes in woaddrlooked and looked. It certainly was a
marvelous sight. In the farthest corner of the gardvas a tree quite covered with lovely white
blossoms. Its branches were golden, and silvet fumg down from them.

[TepeBon 3unoBbseBa B. A. Kax-mo 3umnum ympom, écmaeé ¢ kpoeamu, Berukau 6vleNsaHY 6
oxHo. On yorce bonve ne bosics 3uUmbul, 6e0b Mo dice npocmo cnAiwgasa 6ecHd, K020a yeenivl
omovixaiom u Habupaiomcs cui. Bopye on 6 uzymienuu npomep 2naza u npuivbHyn Kk okuy. booice,
kakasi Kpacoma! Jlepeso 6 Oanbhem yeny calda pacyseno NPeKpacHuiMu OenviMu yeemamu.
Cepebpucmoble ppykmoi ceeuu8anrucyb ¢ NO30J104YEHHLIX BEMOK.

[TepeBoa aBTOpOB padbOTHI. DOHAMNCOBI 3UMHUM YMPOM OH BbICIAHYIL 8 OKHO, NOKA 00e8aIC.
Cetiuac oH He UCnbImvléal HEeHAGUCU K 3ume, nomomy 4mo 3Hal, 4mo eeCHa cnum u yeemosl
omovixaiom. Bopye on npomep 2nasa u 3acmoin om uzymienus. Imo ObLIO noucmune yyoechHoe
spenuwe. B enybune cada pacnycmuniocb 0epego ¢ usymumenvHo Oenvimu yeemxamu. A ¢
NO30JI04EHHBIX 8EMOK CBUCANU cepedpucmble QpyKmbl.

4. Opurunan: One morning the old Water-rat put his head outhsf hole. He had
bright bready eyes and stiff gray whiskers, andtaiswas like a long bit of black India-rubber.
The little ducks were swimming about in the poondking just like a lot of yellow canaries and
their mother who was pure white with real red legas trying to teach them how to stand on their

heads in the water.



[TepeBon 3unoBbeBa B. A. Hacmynuno ympo. Cmapas Boosnas Kpvica evicynyna ceorwo
eonogy u3 Hopwvl. Inasa-Oycumku 3100HO noz2iadenyu HA Mup, U KOpOMKUe KOaouue YCbl
HacmopoceHHo 3auesenunucy. Psaoom 6 npyoy pezsunucy manenvKue ymama, dceimvle Kax
KaHapeuku, a ux OelOCHeN}CHAs MaMauld ¢ APKO-KPACHbIMU JIANKAMU NbIMALACh, HAYYUMb UX
Odepaicams 20108y N0O 8000II.

ITepeBon aBTOPOB pabOTHI. OOHANHCOBL YMPOM cMapas 800AHAS KPbICA 8bIUULA U3 HOPbI. V Hee
ObLIU ApKue ¢ OYCUHKY 2nasda, 2ycmoule cepvle YCbl U ee YepHblli X80Cm Obll COeNaH CNO8HO U3
uepHo20 Kayyyka. Ymama niasanu no o3epy u HANOMUHANU HCEIMblX KAHApeeK, a ux Mams C
Oenvim oneperueMm U KpAcHbLMU IANKAMU NbIMALACH HAYYUMb UX 0EPHCAMb CEOU 201108bl 8 800e.

5. Opurunain: The sledge was shaped like a great golden swanbatvdeen the swan’s
wings laid the little Princess herself. Her longrene cloak reached down to her feet, on her head
was a tiny cap of silver tissue, and she was ae palthe Snow Palace in which she had always
lived.

[TepeBon 3unoBbeBa B. A. Canu Oviiu noxoocu Ha cepebpsHo2o nebedsi, a mexcoy Kpblibsimu
v Hezo cuodena Hesecma. Ha conogy ee Ovin madem maneHvKull cepeOpaAHbill 6eHey, a ONUHHAS
MaHmMus u3 20pHocmas cnaoaia om niey 0o zemau. Ona ovina bena, Kak chee Ha ee poOuHe.

ITepeBon aBTOpOB paboThl. Canu OvLiu cOenanbl 8 ude 00BLUI020 3010MO020 ededs, U
MedHCOY ee KPLLIbAMU JIexcala MaileHbkas npunyecca. Ee onunnvii naauy 00xo0un 00 wukoiomox.
Ha ee conose 6vina kpoweunas wianka u3 cepeopsaHol npo3pavHol mKanu, U oHa ovlia O1eona Kaxk
Jleooswiii /leopey, 6 komopom ona ece20a dHcuid.

Wrtak, Ha OCHOBaHHMM HCCJIENOBAaHUS, MOXXHO OTMETUTh cienyroniee. boJabImMHCTBO
PECTIOHJICHTOB CKIIOHSIOTCS K TOMY, YTO B TEPEBOJAE, CACIAaHHOM aBTOpPaMH pabOThI, aJeKBAaTHO
OTPaKEeHBI COZICpKAHUE TEKCTa OPUTHHAJIA U IMHIBOCTUIIMCTHYECKUE CPECTBA M OIICHOYHOCTh. A B
TepeBoie, CACIIaHHOM 3WHOBBEBHIM B. A., aBTOp cMor 0oJiee aJeKBaTHO OTPa3HTh, UIACOCTHIIb U
ACTETUKY S3BIKOBOM (POPMBL.

[To pe3ynbraTaM TpPOBEACHHOTO WCCIEAOBAHUS OBLIM CIENAHBI CIEAYIOIUE BBIBOIBI.
Haubonee anexkBaTHO OTpaKEHHBIMHU B MIEPEBOJAX TEKCTA SBISIOTCS CICIYIOIINE TapaMeTpPh:

- IMHTBOCTUIIMCTHYECKUE cpenacTBa (47 % — 60 %);

- XyaoxkecTBeHHast oopasHocts (68 % — 52 %);

- uaeoctuib (72 % — 61 %);

- 3CTETHKA S3bIKOBOM (opmel (75 % — 58 %).
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BbiBoabl. AHrIumiickas aBTOpCKash CKas3Ka, 3aHMMas OTACJIbHOE MECTO B IKaHpe
XyJI0)KECTBEHHON TIPO3bl, BBI3BIBAET OIPOMHBIN HMHTEpPEC HE TOJBKO Yy 4YHUTaTeNeil, HO U Yy
uccinenonareneil. Ee 0coOeHHOCTh 3aKiII04aeTcsi B TOM, YTO OHA aJpecoBaHa U JAETSIM, U B3POCIBIM,
3TUM U 00BACHSAETCS MHOT0OOpa3ye HHTEPIpeTaliil aHNIMHCKUX CKA30K.

[lepeBoabl aBTOPOB OTIAMYAIOTCS APYr OT Apyra, W TJaBHOE HUX pa3lInuue 3aKJII04aeTcs B
BEIOOpE TepeBOAUMKAMH HE TOJIBKO TEX WJIM MHBIX S3BIKOBBIX cpelcTB. Kak mokasan npoBeneHHBIH
HaMH aHAJIW3, Pa3jIM4Msl B YPOBHE aJCKBAaTHOCTH MEPEBOJIOB 3MHOBHEBA B. A. M aBTOpOB pabOTHI
MOJKET 3aKJI0YaThCsl B KOHLENTYaJlbHBIX YCTAaHOBKAaX MEPEBOAUYECKON MHTEPIPETALMU U MOAX0/1aX
K BBIOOpY ONTHUMAJIBHOM MOJENu mepeBojia. ABTOPBI paboThl, Kak COOCTBEHHO U IMPEIoaraioch,
UCXOMWIA W3 KOHICHIUU COACpPKATEIbHO-(DOPMATLHON AKBUBAJICHTHOCTH IEpPEBOMAA, W
PYKOBOJICTBOBAJICS JIMHTBOCTHJIMCTUYECKUMHU CPEJICTBAMU. A MEpEeBOAYMK 3UHOBLEB B. A. ncxoaun
13 KOHLEMIUHU TMHAMUYEeCKOW SKBUBAJIEHTHOCTH MEPEBOA.

Ha nam B3risig, mepeBoJ aBTOPCKMX CKa30K HHUKOTJA HE MOTEpsSeT CBOEH aKTyaJbHOCTH.

HoBgrit MEpCBOA MOKECT AOIMOJIHUTH U 000raTuTh U3BECTHHIC BCEM HAM CKa3KH.
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