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B naHHOiIl cTaTbe paccMaTpHBaOTCA CTHIMCTHYeCKHe (PYHKIUH 3MOTHBHBIX (PPa3eosIOrHYECKHX eJUHHI] B
Xy/10:KeCTBeHHOIl mpo3e Ha nmpuMepe npousseaennii C. Mosma «Octpné ae3pusa» u Jx. Toacyopen «Cara o
®opcaiitax. CoocTBeHHnKk». Ha ocHOBe aHanu3a (pakTHYECKOro MaTepHaaa aBTOPAMHM YCTAHOBJICHO HAJIH4He
MOTHBHOIO, IKCIIPECCHBHOI0 KOMIIOHEHTOB B CeMaHTHKe ()pa3eoorndeckoii exnHunbl. O003HaAYeHbI IMOLUH,
KOTOpPBIE BbIpaxkaeT ¢pa3eonornveckasi ¢eIMHULA, T.e. BBISIBJICHA Ka4YeCTBEHHAS] XapaKTePHUCTHKA YMOTHBHOIO
KOMIIOHeHTa. BeigeneHbl 1 copMyIHpOBaHbl TaKHe (PYHKIMH 3MOTHUBHBIX ()pa3eonorm4ecKux eIMHUL, KaK
IMOIHOHAIBHO-YCHJINTEeNbHAS, XapaKTepu3ywlnas, (yHKIHsA y4acTHS B CO3JaHUH CTHIMCTHYECKOr0 NMpHeMa u
(GyHKIUSA YCHJIEHHS] HMPPAJAHALNHOHHON CHJbI KOHTekcra. OrnpefeneHbl YcJ0BHSL (QYHKIHMOHHPOBAHUSA
3MOTHBHOro ¢paseosioru3Ma B TOii maM HHOH ¢(yHkuuu. CpaejaH BbIBOA 0 TOM, 4YTO 3MOTHBHbIE
(pazeosiornyeckne eJHHUIbI UIPAIOT BAXKHYI0 POJIb NMPU ONMHMCAHHH 3MOIHOHAIBHOIO COCTOSIHUS NMEepPCOHAXKa
HJIM aBTOPA.

KiroueBsie cnoBa: (paseonorusm, ¢paseonorndeckas €IWHUIA, SMOTHBHas (paseonmorundeckas equauia (DE),
cTHAMCTHYECKas (PpyHKIuS.

STYLISTIC FUNCTIONS OF EMOTIVE PHRASEOLOGICAL UNITS IN ARTISTIC
PROSE
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The article discusses stylistic functions of emotivphraseological units in artistic prose. The litesiry works “The
Razor's Edge” by S. Maugham and “The Forsyte Sagalhe man of property” by J. Galsworthy are taken asan
example. Based on the analysis of factual materithe authorsdetermined the presence of emotive andgressive
components in the semantics of phraseological unifThe paper presents emotions expressed by means
phraseological units in other words the qualitativecharacteristic of emotive component is defined. T following
functions such asemotionally-insensitive, charactezing (descriptive), the function of the creation 6 a stylistic
device, the intensification of irradiational contex force are selected and formulated. The operatingonditions of
emotive phraseological unit in its different functons are also determined. The authors come to the redusion
that phraseological units play a very important rok in the description of emotional state of a charaer or an
author.
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®pazeonoru3msl — ayma Kaxa0i KyapTypsl. OHH IepealoTes U3 yCT B yCTa, OT MOKOJICHUS K
MOKOJICHHIO. 3HAKOMCTBO C (Ppa3eosiorueil Mo3BOJSET TIy0)ke MOHATh WCTOPHIO HApOAa, €ro
OTHOIICHHE K YEJIOBEYECKHM JIOCTOMHCTBAM M HEIOCTAaTKaM, CHEIH(HKY MHpPOBO33peHHs. BHe
BCSIKOTO COMHEHHMSI, M3y4as MHOCTPAHHBIM S3bIK, YEIOBEK OJHOBPEMEHHO INPOHHMKAET B HOBYIO
HAllMOHAIBHYIO KYJBTYpY, IOJIydaeT OTPOMHOE TyXOBHOE OOTaTcTBO, XpaHMMOE H3ydaeMbIM
s3pIkoM.  @paszeonornueckue enuHuibpl (PE) crunmmcTryeckn 3¢ ¢dexTHBHBI Oiaromapst CBOEH
00pa3HOCTH, SMOILMOHAIBHOCTH, OLIEHOYHOCTH, HAJIMYUI0 BO MHOTHUX M3 HHUX CTHJIMCTHYECKOU

OKpacku u Ooubleil CyrrecTUBHOCTH. OHHU SBISIOTCS. MOIIHBIM CPEICTBOM 0Opa3HOCTH,

of



BBIJIBUKEHHUS OTAEIBHBIX 3JIEMEHTOB COOOLICHHUS M KOMIPECCUH MH(OPMAIUH, a TaKkKe 3aHUMAIOT
BaXHOE MECTO B PSAY CPEICTB CO3/1aHUsI KOMUYECKOTO.

3HayMTENbHOE  YUCIO  (Pa3eoIOTU3MOB  COBPEMEHHBIX  SI3BIKOB  00f3aHO  CBOUM
IIPOUCXOXKACHUEM JINTEPATYPHBIM IIPOM3BENCHUSAM pa3HbIX DJMOX M XaHpoB. HanumonanbHO-
KyJIbTypHasl cenu@uka 3TUX €IUHUL] MPOSBISIETC 04eHb spKo. dpa3eosorusmsl KUBYT B SA3bIKE,
aKTHUBHO YNOTPEOJAIOTCSA, XOTS HE BCE HOCHUTENM S3blKa MOHMMAIOT M 3HAIOT JIMUTEpaTypHbIE
UCTOYHHUKHU. AKTHBHOE HCIIOJIB30BAaHHE OSTUX (Ppa3eoOTU3MOB B COBPEMEHHOM pPEYEBOM
yNoTpeOJIeHUH TOBOPUT O TOM, YTO OHM JKUBYT B AKTyaJbHOM S3bIKOBOM CO3HAHUHU HOCHUTEJECH
A3bIKa U CErOHS.

Leas wucciegoBaHUsl: Ha OCHOBE aHanu3a (HaKTUYECKOro MaTepuaia BBIICIUTh
CTUJIUCTUYECKHE (DYHKIIMM SMOTHUBHBIX (PPa3eoIOTUYECKUX EIUHHI] B XYJOXXKECTBEHHOW IMpo3e U
JI0Ka3aTh MX CHOCOOHOCTh ONMCHIBATH SMOLIMOHAIBHOE COCTOSHUE MEPCOHa)ka MJIM aBTopa Ipu
ynoTpeOJIeHUN B KOHTEKCTE.

Martepnan #W MeTOABI HCCJACNOBAHMS. MATEPUAIOM  MCCIENOBAaHUSA  IOCIYXWIH
npousBeneHnss C. Moama u J[x. [oncyopcu. AKTyanabHBIMH Al M3Y4eHHUS (DYHKIIMOHAIBHO-
CTHIUCTHYECKUX  ocoOeHHOCTer @DE B XYJOKECTBEHHOM  TEKCTE  SBIBIIOTCS ~ METOIBI
CTHJIMCTUYECKOI0 aHaju3a U (yHKIIMOHAIbHO-CEMaHTHYECKOr0 aHAJIN3A.

OmotuBHble DE ABAAIOTCA SPKOI M )KMBOH YacThIO CIIOBAPHOI'O COCTABA SI3bIKA, OHU NPUAAIOT
BCAKOMY BBICKAa3bIBaHHMIO >KMBOCTb M BBIPA3UTENILHOCTH, IIOMOTAIOT MEpefaTh YyBCTBA U SMOLMHU
TOBOPSIIIET0, OTCIOAA UX HIMPOKOE YIOTPEOIEHUE B YCTHOM U MUCbMEHHON pPEUH.

[To naHHBIM psiJla €CTECTBEHHBIX HAayK, B UEJIOBEKE KaK OMOICHXOCOLMAIBHOM CYLIECTBE BCE
JBUKMMO 3MOLUAMH, T.K. OHU SBJISIOTCS MOTUBALIMOHHOW OCHOBOM BCEH €ro AEATEIbHOCTH, B TOM
gucie U peueBoil. C 0HONW CTOPOHBI, YEJIOBEK M €r0 dMOILMM MPEICTaBICHBI JUIS A3bIKa YaCTBHIO
OOBEKTUBHOIN NEHCTBUTENBHOCTH U, CIEI0BATEIbHO, €€ 00bEKTaMH, OTPa)Ka€MbIMU C IOMOIIIO
s3pika. C JIpyrol CTOPOHBI, AMOIMHM AKTHMBHO Y4YacTBYIOT B (OPMHUPOBAHWUU S3BIKOBOH, T.C.
MOJICJIbHOM KapTuHBI Mupa. [Ipu 3TOM yesloBeK BBICTYNAET aKTUBHBIM OTPAXKAIOLUIUM CYOBEKTOM,
€ro SI3bIK — CPEJCTBOM OTPAKEHHUS, a HMOIUHU 4YeJoBeKa — (POpMOIl OTpaskeHHs] OLIEHOYHOIO
OTHOIIECHMS yesioBeka K Mupy. C 3TOl TOUKH 3peHUs SMOLIUHU Y€JI0BEKAa MOT'YT OBITh ITPECTABICHBI
B Ka4eCTBE BEIYILEr0 KOMIIOHEHTA, TaK Ha3bIBAEMOI0 YEJI0BEYECKOT0 (hakTOpa B SA3bIKE.

OcCHOBBIBasACh Ha Te3HMCaxX 00 HMOIMOHAIBHOM ACHEKTE MBIIUICHUS, O TIOHATHU KaK CIMHULIC
MBILIEHHS, O cJIOBe Kak (hopMe cymiecTBoBaHMs MOHATHH, 0 PE Kak BBIPa3UTENBHOTO CPEACTBA
BBIPQKECHUS MOHATHI, TO MBI JI€JIaeM BBIBOJ, O CylecTBOBaHMM PFE ¢ SMOLIMOHAIBHO OKpaIllEHHBIM
cogepxkanueM. Takum oOpa3oM, sMoTHBHBIE DE 5MOLIMOHATIBHO BBIPAXato0T CyOBbEKTHO-OOBEKTHBIE

OTHOIICHUsA, OCHOBAHHBIC Ha SMOIMOHAJIbBHBIX OTHOIICHUAX Cy6’beKTOB n HMX 5MOIHUOHAJIBHO-



OLICHOYHBIX OTHOIIEHMSX K OOBEKTaM MHpa, U MOTYT OTpaxaTb, Ha3blBaTh WM BbI3bIBATH
a/IeKBaTHbIE IMOLIUN Y KOMMYHHKAHTOB JAHHOT'O COLIMYMa.

Hamu Obu1 mpoBefieH aHanu3 CTUIMCTUYECKUX (yHKUUH 3MOTHUBHBIX DE, KOTOpHIA cocTosn
U3 psifia dTaoBs!
- YCTAHOBJIICHHE HAJIW4YUS SMOTHBHOIO, D3KCIIPECCMBHOIO WM OLCHOYHOIO KOMIIOHEHTOB B
cemantuke ®@E;
- BBIABJIEHUE DMOLIMHU, KOTOPYIO BblpakaeT ®E, T.e. BbISBIECHHE KAaUECTBEHHOW XapaKTEPUCTUKU
SMOTHBHOI'O0 KOMIIOHEHTQ,
- YCTAaHOBJIEHUE OTPE3Ka TEKCTa, Ha KOTOPBIM pacrpocTpaHsiercs aeicteue 3MoTuBHO DF;
- OTIpe/IeTICHNE CIIOCO00B aKTyaIu3au YMOTUBHBIX DE;
- YCTaHOBJICHHE CTHIUCTUYECKON GyHKuuu nanHoi DE B npenenax KOHTEKCTA.

Anann3 (pyHKIMOHMPOBaHUS SMOTUBHBIX DF B Xyn0’KECTBEHHOM ITPO3€ MO3BOJIMI BBIACIUTH
psan GYHKIHI. 3MOIMOHAIBLHO-YCUIUTEIbHAS (DYHKIMS, XapakTepusytomas (GyHkmus, (QyHKIus
y4acTHsi B CO3JaHUU CTUJIMCTUYECKOTO INpueMa, (DYHKIHS YCUJICHHS HPPAJAUAMOHHOW CHIIBI

KoHTeKcTa (puc. 1).

9MOUMNOHANbHO-

XapaKTepunsyruliad
YCUNNUTENbHAA P PUSYIOLL

\
3MOTUBHbIX PE

bYHKUNM

y4yacCtna B CO3gaHUn YCUNEHUA
CTUNNCTUYECKOTO Mppap,mau,MOHHoﬁ
npmnema CUJ1bl KOHTEKCTa

Puc. 1. ®ynkuun sMmoTuBHBIX OFE

B xone npoBeaeHHOro MccieA0BaHUs ObLJIO YCTaHOBJIEHO, YTO SMOLMOHAIBHO-YCHUIUTENbHAS
GbyHKIHS SBIISIETCSI OCHOBOIIOJATaronieil. B maHHON GyHKIIMM aBTOPHI UCTIONB3YIOT 3MOTUBHBIE DE
B LEJIAX YCWICHMsI OMMCAHHUS AMOLMOHAIBHOIO COCTOSHMS NMEPCOHAXa WIM B LENAX YCHIJICHHUS
SMOLIMOHAJIIBHON TOHAIBHOCTH KOHTeKcTa. IIpuBeneM npumep u3 ussectHoro pomana C. Mosma
«OcTtpue OPUTBBI».

But if you don’'t want to scare them out of theitsvand drive the children into screaming
hysterics | think you'd be wise to have your hait and your beard shaved» [7].

®OE «to scare smb. out of his witS»xeityrats koro-i16o 10 CMEpPTH.



B npuBegennom npumepe @E, Bripaxkaromias COCTOSHHE HCIYra, cTpaxa, UCHOJIb3YETCS C
LOCJIBbIO HE TPOCTO YCUIIUTH, a MPAKTUYCCKU FHH€p6OJII/ISI/IpOBaTB BO3MOKHOE€ OSMOIIMOHAJIBHOC
COCTOSIHME YMTATEJICH U UX PEakLMIO Ha BHEIIHUN BUJ JIopu.

Takum 00pa3oM, MOKHO KOHCTAaTHPOBaTh, YTO (YHKIHMH THHEPOOIH3AIUUA, IKCIPECCUBHO-
oOpa3Hasi, SMOIMOHATBHO-IKCTIpecCuBHas, BhleeHHbIe A.B. KyHuHbIM, TpeoOpa3ytoTcst B JaHHOM
KOHTCKCTC B OMOIMOHAJIIbHO-YCUIIUTCIIbHYIO.

«The bishop had been a cavalry officer before amethe church and in the war had
commanded a regiment. He was a rubicund, stoutiah, mho affected the rough-and-ready
language of the barracks, and his austere, cadav&rcor general was always on pins and needles
lest he should say something scandalous» [7].

®OE «to be on pin sand needlesS®sirb B3BOJHOBAaHHBIM, OIIACATHCS YETO-THOO.

Hannasi smotuBHags @E mepenaer cocTossHME B3BOJHOBAHHOCTH, HEPBO3HOCTH. Hapeuue
«always»B sroit ®E sBusieTcs MHTEHCH(PHUKATOPOM, YTO YCHIIMBACT 3HAueHHE (pa3eosorn3ma,
npeBpamiada €ro M3 NnCpeMCHHOro B IMMOCTOAHHOC COCTOSIHUC CTpaxa IICPCOHAXKA. YHOTpe6JIeHI/Ie
uHTeHCU(pUKaTOpoB B 5MOTUBHBIX ®DE B »3TOl (QyHKIMHM sBIseTCs XapaKTEpHBIM IS
XyJI0’)KECTBEHHOM MPO3HI, T. K. CaMa SMOTHUBHAS €IMHUIIA HE MOXKET MepeaaBaTh MOJ00HOE KaYECTBO
OMOIIMK BCIEJACTBUE TOTO, 4YTO YEJIOBEK HE MOXET OBITh BCerJa B CTpaxe, paJloCTH,
B3BOJIHOBAHHOCTHU U T. 1.

B xapakrepusytomeit ¢pynkimu sMmotuBHbIe DE MCTIONB3YIOTCS U ONMCAHUsS YePT XapakTepa
nepcoHaxka. Hambomee wacTto sTa (DyHKIMS BCTpedyaeTcsi B aBTOPCKUX OINHUCAHHMSAX U B PEUH
nepcoHaxka. Hanpumep:

She was conscious that none of the people theyliked Alb an... They said he was
conceited. He was always very pleasant with theut, dhe was aware that they resented his
cordiality. When he tried to be jovial they said was putting on airs, and when he chaffed them
they thought he was being funny at their expenséy. husband said to me only yesterday: «Of
course | know Alban Torel is the cleverest youngirirathe Service, but he does manage to put my
back up more than anyone | know. | am a governarwhen he talks to me he always gives me the
impression that he looks upon me as a damned f@pl»

OE «to put smb's back up» pasgpakaTh OKpy)KaroIiuxX, TOBOPS WM Jejias YTO-ITHOO
o0uIHOE, OCKOPOUTETBHOE.

ABtop wucnonn3yer koppensitel @E (none of the people met liked Alban; resented his
cordiality; being funny at the irex pens)xoppedepentrsic eqununbl (Conceited, was putting on
airs; looks upon me like a fool)gmomoraromiie 6osee SAPKO IMOKa3aTh, YTO OH BHI3BIBAET
OTPpULATCIIBHBIC OSMOIHU Yy BCCX OKPYXAKOIIUX, 06’[:5ICH5151 9TO C€ro BBICOKOMCpUCM U

CaMOHaACAHHOCTBIO.



Takum oOpa3om, manHas @OFE BMmecTe ¢ aKTyalH3UPYIONIUM €€ KOHTEKCTOM CITY)KHUT
XapaKTePUCTUKOM  Trepos  KaK  4YeJlOBEeKa, KOTOPBIA  BBI3BIBAET  YYBCTBO  HEINPUSA3HH,
BOCCTAHABIIMBAIOIIIETO IPOTUB CEOsI IIOIEH.

K xapakrepusyromieii (pyHKIHH OTHOCHUTCSI U HHTEPECHOE SBJIEHHE, KOTJla HEIMOTHUBHAS
€IMHUIIA Yyepe3 ONpeesIeHHbIM MprUeM ee OKKa3MOHAJIBHOTO MPeoOpa3oBaHus WU MOJ BIUSHUEM
KOHTEKCTa MPUOOpETaeT YMOTUBHOCTD, a 3HAYUT, U BHITIOJTHIET XapaKTePU3YIOITYI0 ()YHKIIHIO.

It was odd how, with all his ingrained care for recation and secure investment Soams ever
put his emotional eggs into one basket. First [renew Fleir [6].

®E «to put one's eggs into one's basketwssomsaTh mianaM Ha OyyIiee 3aBUCETh OT KOTO-
160, yero-imoo.

B nanHOM mpuMepe Mbl BHIUM, YTO O BIMSHHEM WHTeHCHUHUKaTOpa «emotional»r. e. B
CBS3M C  OKKa3MOHAJIbHBIM  IpeoOpa3oBaHMEM, HEIMOTHBHAs  €IMHHUIA MpuoOpeTaer
KOHTEKCTYaJIbHYI0 SMOTUBHOCTB.

B nmannom cnywae xapakTtepusymoomas (yHKIUS coBMmeniaer B cebe 1Be (pyHKIuUH,
BbienieHHBIe A.B. KyHUHBIM: 3KCIPECCHBHO-O0pa3HYI0 W 3MOIMOHATHHO-IKCIIPECCHBHYIO.
loncyopen, BKIMHHBAs MpHiararteibHoe «emotional»s ®E, Tem cambiM mpeBpainas ec¢ B
smotuBHyi0 ®DE, yrounser, yto peub uaer o uyyBctBax Comca (a HE O €ro JeIOBBIX KauecTBax).
brnarogapst naHHON KOHTEKCTYyanbHO-IMOTUBHON DF sicHo, uT0 CoMC —3TO 4eNoBeK, CIIOCOOHBII Ha
CIIIbHOE YYBCTBO JIIOOBM U TpemaHHocTd. Kpome Toro, »TO Takke MOAYEPKUBACTCS
KoppeepeHTHBIMH €IUHHIIAMH, T. €. MpoTUBonocTasiacHuem (in grained care form oderation and
secure investment}I3 3Toro Msl jJeixaeM BBIBOJ, YTO JJIsl TOTO, YTOOBI CO31aTh SIPKUil 00pas, T e.
€ro XapaKTepUCTUKY, aBTOP YaCTO UCIOIB3YET JOMOTHUTEIbHYIO (DYHKIIUIO TPOTUBOIIOCTABICHHUS,
KpOMe OCHOBHOH, Xapakrepusyromiei ¢ynkiuu DE, koTopas cosmaeTcs 3a cyeT A00aBICHUS
WHTEeHCU(]UKATOPA.

Janee paccMoTpuM (YHKIMIO y4acTHs B CO3[aHUU CTHJIMCTHYECKoro mpuema. [lis toro
4yTOOBI CcO37aTh SAPKH 00pa3 WM MPHIATh IMOBECTBOBAHHUIO >KUBOCTH, SIPKOCTh, OOPa3HOCTb WU
OCTpPOTY, aBTOPBI MCIOJB3YIOT IpUeM <«Hapactanue». llpu cozmanum storo nmpuema PE moryr
3aHMMATh DPAa3JIMYHbIE TMO3UIMMU B Mpefesiax KOHTeKcTa. Mbl yCTaHOBWIIM, YTO HauboJiee 4acTo
ynotpeOasieMoil SBISETCS KOHEYHas TMO3ULUsA. DTO JAeNaeTcsl Uil CO3JaHMs OMPEIesIEHHOTO
spdexra: E — koHHOTATHBHO O0JIee CUIIbHAS €MHMIIA, YEM JIEKCHYECKHE KOPPEISATHI, TI0ITOMY,
HaXoJsCh B KOHeUHOU no3uunu, OF sBusercs KynibMUHAUMEW B OMUCAHUH CUTYALUU.

He got up from his chair, as though impelled by aditexnent that seized him, and walked up
and down the small room. «l've been reading Spinbealast month or two. | don't suppose |

understand very much of it yet, but it fills me kvigxultation. It's like landing from your plane an



great plateau in the mountains. Solitude and as@apure that it goes to your head like wine and
you feel like a million dollars» [7].

@E «to feel like a million dollars» syBcTBOBaTH CE0s Ha Bce CTO.

B npuBeneHHOM mpuMepe BeCh JEKCHYECKHI COCTaB KOHTEKCTa HAIpAaBJICH HA ONMUCAHHUE
YyBCTB reposi. B 3THX LensiX aBTOp HCHOJIB3YET CTUIMCTHYECKUM mpueM «HapacTaHue». OH
BBICTPAUBACT JICKCUYCCKUC KOPPCIATBI KaK TII0 LICTIOYKC, 3aBCpHIaAOIIUM  3JICMCHTOM, T. €.
KyJIbMUHALUEH, ABiIsieTCs 3MOoTHBHAs: PF, OHa CIlyKUT BEPIIMHONW HapacTaHUs.

She looked at me with kindly shining eyes, smilmi¢h her lips. There was something in her
smile | had always rather liked, and her voice seaways to tremble with a laugh or a tear, for
one horrible moment | was afraid that she was gtankiss me. | was scared out of my wits. She
talked on, she was mildly facetions as grown-upppea@re with school-boys and Driffild stood
there without saying anything [7].

B nanHoM ciydae Mbl BUIUM, YTO MPHEM HApACTaHUS OY€Hb KOPOTKHIl. OH OrpaHHUYMBAETCS
IPSIMBIM KOPPESIHTOM M caMoil sMoTHBHONH @E. MoxHO ObIIO OB €r0 paccMaTpuBaTh TOJBKO C
TOYKH 3pCHUA KOPPCIIIITHUOHHBIX OTHOMCHHﬁ, B KOTOPLBIX CTUIIMCTUYCCKU HeﬁTpaHBHBIﬁ KOMITIOHEHT
(was afraid of) ycunuBaercst smotuBHOM eauHuIEiH. OJHAKO, MMEHHO BBICOKAs CTEICHb
KOHHOTAaTHUBHOCTHU (DE, N B YaCTHOCTU €€ OMOTHUBHOCTBH, IIO3BOJAIOT T'OBOPUTH O HAJIWYHUU
CTUJIIMCTUYCCKOTO IMPpUCMa «HAPACTAHUC.

®E «to scare out of smb's witss! yxe npuBoamiIM B KayecTBE MPUMEPa dMOIMOHAIBHO-
yCUIUTENbHOU (yHKIMU. YToTpebsenrne oaHoi u Toil ke PE B pasHbIX QYHKIHUAX C yIETOM HX
POJIM B KOHTCKCTE C€IIC pa3 MNOATBEPKAACT Oorarple CTHJIMCTHYECKHUE IIOTCHIIMN OMOTHUBHBIX CDE,
aKTyaJIU3UpyEMBbI€ B aKT€ KOMMYHHKAIIMH.

B ¢yHkuMmM ycuneHuss HppaguallMOHHOM CHIIBI KOHTeKcTa 5SMoTuBHble @DFE wurparor
CBOCOOpa3HYIO POJIb, HE OHA JICUCTBYET Ha KOHTEKCT, KaK MbI BUJICTTH B MPEAbIAYIINX QYHKIHIX, a
B3aUMOJICHCTBYSI C KOHTEKCTOM, ITOTUYHMHSET €r0 SMOIIMOHATFHOMY PUCYHKY, MPUOOpETaeT KauecTBa
BMOHHﬁ, CBOMCTBEHHBIX €€ JIEKCUYECKUM KoppcisiTaM, 3THUM CaMbIM YCHUJIMBACT HPOSABIICHUSA
WpPagUalMOHHBIX MOTEHLIMI KOHTEKCTA.

She loved him not as she loved her rough down sghibr husband, but with a half-amused
tenderness that wanted to protect and guard. $thleefevas infinitely above her. She stood in awe
of his subtle and aspiring intelligence. She neweased to believe in his goodness and his
genius. [7].

®E «to stand in awe of» etosiTe B 6;aroropennu / crpaxe mepes KeM-iuoo.

B manHOM mpuMepe Bech JISKCHYECKHUM COCTAaB KOHTEKCTa HAMpaBJIeH HAa TO, YTOOBI OMHCATh
YyBCTBA I'CPOUHU — .HIOGOBB, HeXKHOCTh. CaMa DMOTHBHAA CANHUIA BHC 3TOTO KOHTCKCTA BbLIPAKACT

MNPOTUBOIIOJIOKHOC YYBCTBO — CTpaX, HO B JAHHOM CJIydaC HppadualilMOHHAsA CHUJIa KOHTCKCTa



JTOMUHUPYET, U TakuM obpazom DE He TOIbKO HE BCTYMAaeT B MPOTUBOPEUYHE C OMOIMOHATBLHON
TOHAJILHOCTBIO» KOHTEKCTa, a HA00OpOT, MOMUYUHSETCS €, T.e. MPHOOpeTaeT Bce KadecTBa TeX
SMOLIMM, KOTOpBIE BBIPAKEHBI €€ JIEKCHUYEeCKUMH Koppensaramu. [lannas @®E noaBoautr uror
OMMCAaHUIO SMOIIMOHATIBHOIO COCTOSIHUSL Teposi, a BECh MPEAbIAYIIMI KOHTEKCT OOBSCHSET €ro
npuunHy. ®E B 31O (yHKIIMUM dacTo ynoTpeOaseTcs mjis TOro, 4ToOBl 3ajaTh OOINIYIO
SMOIMOHAIbHYIO TOHATBHOCTH TEKCTA.

Takum o0Opa3om, aHanu3 (PaKTUYECKOro Marepuaja TIO0Kas3aj, 4YTo Hauboyiee YacTo
ynoTpeOasieMbIMH  SBISIOTCA  (QYHKIUS ydacTUs B CO3JaHUU CTUJIMCTHYECKOTO TIpuema
«HAaCTPOEHUE» W HSMOLMOHAIBHO — YycuwiurtenbHas QyHkuus. CrneayeT OTMETHTh, 4YTO
xapaktepusymomas GyHKIUS W (QYHKIOUAS CO3JaHUs CTUJIUCTHYECKOTO TMpUeMa  SBISIOTCS
YHUBEPCAIbHBIMHU U MPOSIBIISIIOTCA HE TOJIBKO Ha YPOBHE AIMOTHBHOM mojcucteMbl. HezaBucumo ot
BBIMIOJHSAEMOW (DYHKLIMH, HMOTHUBHBIE (pPa3eoiqOru3Mbl MPUAAIOT [OBECTBOBAHUIO SPKOCTD,
00pa3HOCTh, a TAaKXKe <«yBS3bIBAIOT» KOHTEKCT, B KOTOPOM OHH YIOTPEOJIAIOTCS, C OMHCAaHUEM
SMOLMOHAIBHOTO COCTOSIHUSL TEpCOHaka WM aBropa. MmeHHo smotuBHbIe DE 1O3BONSIOT

YUTATCIIAM <OKUTb B XYJOKCCTBCHHBIX ITPOU3BCACHUIX».
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