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B craTthe paccMaTpHBalOTC1 OCOOCHHOCTH CAMOCTOSITEJIbBHON PadoThl CTyAeHTOB cnenuajibHocTH «Ilepeson n
NepeBOJOBEe/ICHHe» B H3y4YeHHH JHCHUILNIMHBI «WHTepnperanmus XyA0:KeCTBEHHOIro TekcTay. CraThs
PACKpBIBAaeT LeJIM W 3aa4d Kypca, NpeacTaBisieT TeMbl JJIs1 H3yd4eHUs M 00cy:kieHusi. B crathbe ommcaHbl
TBOPYECKHE 3aJaHMA /UIS1 CAMOCTOSATEJbHOHl paldoThl, peajmsywomme npodecCHOHAILHYI0 OPHEHTALMIO
cryaeHTa. OCHOBHBIMH 00pa30BATEILHBIMH LEISMH U 32/1a4aMU AIBJISIIOTCA: Pa3BUTHE YMEHHSI AHAIN3HPOBATH
4yyxoe pedyeBoe NMPOU3BEJeHHE B COOTBETCTBHHU € 33JaHHBIM HANPABJICHHEM HMHTEPHPETAIUM M COOCTBEHHBIM
TBOPYECKHUM 3aMbICJIOM; (OpMHpPOBaHHE Yy CTYACHTOB YETKOI0 NOHMMAHHUS 3KAHPOBO-TEMATHYECKHMX H
CTWJICBBIX OCOOCHHOCTEH 3asiBJICHHOIO B 33/IaHUM TEKCTA; NMPUOOIIECHMEe K TPAAMIUSIM KYyJIbTYpPbl pe4H H
BOCIMTAHNE NMOTPEOHOCTH AKTHBHO U TBOPYECKH UX 0cBanBaTh. CTaThsl PaCKPbIBaeT OCHOBHBIE ITAIBI PA0OThI
HA/l UHTepIpeTanueil TeKCTa U NpeiIaraeT NpuoIu3nTeIbHbINA IJIaH MHTePNpeTANMH.
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The article describes the peculiarities of independent work of students of the specialty «Translation Studies» in
the high school course of «Interpretation of the literary text». It reveals the aims and goals of the course, the
topics for study and discussion. It describes the tasks for independent work, which have creative character and
realize professional orientation of a student. The main educational objective is teaching students to analyze the
literary text in accordance with the rules of text interpretation and their own ideas; to develop a clear
understanding of the genre, theme and stylistic characteristics stated in the task; to focus students’ attention on
the traditions of speech culture and necessity to develop them effectively. The article reveals the stages of text
interpretation and suggests the plan of interpretation. When we evaluate a story, we appraise it according to our
own special combination of cultural, moral, and aesthetic values.
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BaxHeWmuMu ycIoBHsMH Ipoliecca OOydeHHs SBIISIOTCS COYETaHHUE AayAUTOPHOW U
BHEAYAUTOPHOM pabOTON OOydaromMXCs, IIOCTENIEHHOE YBEJIMYCHHE YACIbHOTO Beca HX
CaMOCTOSATENIbHOW paboThl. JlaHHBIA BHUI PaOOTHI SABISIETCS BaXHBIM AJIEMEHTOM IMCLUIUIMHBI
«MHTepnpeTalus Xy10KECTBEHHOTO TEKCTa.

CerogHs B KyJIbTYpHO-UCTOPHYECKOM pPa3BUTHM OOIIECTBA Ha MEPBBIA IUIAH BBICTYMAIOT
KOMMYHHKAIHs U oOuieHne. PeanbHOCTh CeroHSIIHEro AHA TaKOBa, YTO CTYACHTHI CTAJIKUBAIOTCS
c mpoOseMoil NOHMMaHMUA TEKCTOB, HAXOJIIMXCS B IOJIE€ 3pCHHUS PasHBIX KYJIbTYpP, Pa3HBIX
KOMMYHHUKaTHBHBIX cucTeM. Kak ormeuan FO.M. JloTmaH, «Me€XaHHU3M KyJIbTYpbl YCHUIMBAET
UHIVBUAYAJIBHOCTh LIE€JIOH CHCTEMBI KYJIBTYPHBIX KOJIOB, TEM CaMbIM OCJIOKHSS HaM B3aMMHOE
noruManue» [3, c. 50]. [Ipobrema moHNMMaHMS TEKCTa BOSHUKAET B CUCTEME ITPETIOIaBaHUs Pa3HBIX

MPEeIMETOB, B YaCTHOCTHU IpH paboTe ¢ XynokecTBeHHbIMH TekcTamu. [1o maenuro K.A. JlonunnHa,



«...CIIOBECHO€ HCKYCCTBO B ILIE€JIOM IPEJICTaBIIsICT COOOW 0COOYI0 HENMpPEpHIBHO H3MEHSIOIIYIOCS
CEMHOTUYECKYIO CUCTEMY, OCOOBIN SA3bIK, U YTO JaXe KXl OTACTbHBIA XyI05KECTBEHHBIN TEKCT
TOBOPHUT C YUTATEIEM MO-cBOEMY...» [1, c. 5]. Takum 0Opazom, CBOEBPEMEHHOCTh U AKTYaIbHOCTh
npo6seM 00yueHHs TOHUMAHUIO HJIM MHTEPIIPETAIMH XY/10KECTBEHHOT'O TEKCTA OYEBHUIHBI.

O NpoAyKTUBHOCTH U BaKHOCTHU (DMIIOJIOTHYECKON MHTEPIIPETAIIUH XYyI0’KECTBEHHOTO TEKCTa
rosoputT M.A. IlupoBa, Tak Kak XyI0’KeCTBEHHO-peUEBasi ACATEIbHOCTh MUcaTeNei oboramaer u
YCOBEPILICHCTBYET SI3BIK «KaK BBICIIYIO (DOpPMY CYIIIECTBOBAHUS W MEHTAIbHO-KOMMYHUKATHBHON
nestenbHOCTH YenoBeka» [5, c. 258], «pasnuuHble (DYHKIIUM UHTePIIpeTallul OKAa3bIBAIOTCA
BOCTPeOOBAaHHBIMH JIJIs1 Pa3HBIX CTOPOH ITO3HABATEILHOM JIeATETbHOCTH YeJloBeKa [2, c. 6].

Hucnunnuna «MHTepnperanusa XyJ0:KeCTBEHHOI0 TEKCTAa» OTHOCUTCS K BapUaTUBHOMN
YacTH JUCLUUIUIMH (JUCUUIUIMHBI TIO BBIOOPY CTYAEHTA, OIpenenseMble BbIOOpOM MpoduIis)
npogeccuonansHoro nukia «llepeBox u mepeBomoBereHuey. JIMHrBUCTHUYECKasT MHTEPIpPETALIUS
XY/10°)KECTBEHHOT'O TEKCTa KaK BUJ] YU€OHOH e TeNbHOCTH, KaK 0COOBIN MPEAMET — 3TO, BO-TIEPBBIX,
¢dbopma TOBTOpEHHS M YIIYONEHHs paHee M3YYCHHBIX CTYJACHTAMH TEOPETUUYECKHX MPEAMETOB
(JIEKCHKOJIOTUH, TEOPETUYECKOW TpaMMaTHKU, TEOPUM IIEpPEeBOJAa, CEMUOTHKH, CTHJIMCTUKH,
JMHTBUCTHYECKOTO  aHajM3a TEKCTa); BO-BTOPBIX, OTO ¢opMa HUTOrOBOM  NIpPOBEpPKU
JIMHTBUCTUYECKOW IIOArOTOBKH CTyJEHTa Ha MTOTOBOM TIOCYJAapCTBEHHOM DJK3aMEHE, TaK Kak
aHaJIM3 TEKCTa MPEUIaraeTcsl CTYJEHTY B KA4€CTBE TPETHEr0 BOIPOCA KAKIOT0 dK3aMEHALIMOHHOTO
ounera.

[Ipennaraemplii Kypc HalleleH Ha COBEPIICHCTBOBAHHWE PAa0OTHI MO PAa3BUTHIO MUCHMEHHOU
peuu CTYIEHTOB, 00ECIEUYNBACT CUCTEMHBIH, MEXAUCIUIUIMHAPHBIA, MHOTOYPOBHEBBIN MOAX0] K
0Oy4YEeHHIO MHTEPIIPETAlMH HCXOJHOTO TEKCTa M CO3JaHHs Ha €ro OCHOBE CaMOCTOSATEIBHOTO
BBICKA3bIBAHUS.

3agaum Kypca 3aKI04aloTces B (GOPMUPOBAHUU Y CTYCHTOB YETKOTO MOHUMAHHUS 5KaHPOBO-
TEMaTUYECKHX U CTHJIEBBIX 0COOEHHOCTEH aHAIN3UPYEMOT0 TEKCTa; B Pa3BUTUN HABBIKOB U YMEHUS
AQHAJIM3UPOBATh YYXKOE PEUYEBOE MPOU3BEIACHUE B COOTBETCTBUU C YCIOBUSAMHU HHTEPIPETALUU U
COOCTBEHHBIM TBOPYECKUM 3aMBICIIOM; B MPUOOIIEHUH CTYJICHTOB K TPAIUIMAM KYJIbTYphl peud U
BOCIIMTAaHUH MOTPEOHOCTH AKTUBHO U TBOPYECKU X OCBAaWBATh M Pa3BUBATh.

B pesynbraTe ocBoeHUs AUCHUIUIMHBI «HTEpIIpeTanus Xy10KECTBEHHOIO TEKCTa» CTYACHT

oondicen 3namsp. MPO(HECCUOHATBHYIO TEPMHHOJIOTHUIO, TTOJI0KEHUS U METO/Abl T'YMaHUTaPHBIX
HAyK; PEeKOMEHIOBaHHBIC IpErojaBaTeieM TPyAbl MO H3y4aeMbIM BOIpocaM; (DyHKIIMOHAIbHO-
CTUJIEBYIO TU(PEPEHINALNIO U CTUIMCTUYECKUE PECYPCHI U3YUaeMOro SI3bIKa; SI3bIKOBBIE CPE/ICTBA
U crocoOBl BBIJICNICHUSI PEJICBAaHTHOW MH(OpPMAIWU; TpaMMaTHUYeCKHEe KOHCTPYKLHUU H3y4aeMOro
A3bIKa; OCHOBHBIE JKAHPOBBIE IPU3HAKU TEKCTOB, IpEUIaraéMblX JUIsl AaHajau3a; IPUHLIUIIBI

MOCTPOEHHSI TEKCTOB PA3HBIX KAHPOB; XapaKTEPHbIE OCOOCHHOCTH CTHJICH TUTEPaTypHOTO S3bIKA;



odondiceH ymems: TIOHUMATh W OOBSICHATH MEXKIUCHMIUIMHAPHBIE TEPMHHBI; 0000I1aTh,
CTPYKTYpUpPOBaTh M HMHTETPUPOBATh 3HAHUS M3 PA3IMUYHbIX oOjacTell mpodeccuoHaTbHON
JEATeIbHOCTH; TEOPETUYECKH 000CHOBBIBATH U KOMMEHTHPOBATh KOHKPETHBIEC (DAKTHI A3bIKA; BUACTH
U OCO3HaBaThb MEXIMCUUIUIMHAPHBIE CBA3M T'YMaHUTAPHBIX JUCLMIUINH, TBOPYECKH HCIOJIb30BaTh
3HAHUS U3 PA3IMYHBIX 00NacTeil MpogecCHOHANBHOMN AEATENbHOCTH; YIOTPEOIATh B PEUH JIEKCUKY
Pa3NUYHBIX TEMATHUYECKUX TPYNIl C y4eToM cdepbl U Ienel oOumeHus; oTOnpaTh Marepuail u3
Yy)KOro TeKCTa JJIs €ero aHaju3a COorjacHo CGOpPMYIMPOBAHHOMY 3aJ[aHUIO; CTPOMTH
CaMOCTOSITEIIbHOE PACCYXKICHUE B COOTBETCTBHH C TPEOOBAHUSAMHM Pa3HBIX KAHPOB, OTPEACICHHBIX
33JJaHUEM-BOIIPOCOM;  BBIIEPKUBAaTh TOYHOE CTUJIIEBOE E€IMHCTBO HCXOJHOIO TEKCTa U
BBICKA3bIBaHUs, COCTABJIEHHOI'O HA €ETO0 OCHOBE;

00diCeH 81a0emsb HABbIKAMU: PEIICHHs OOIIEryMaHUTAPHBIX U OOIIEUETIOBEYEeCKUX 3a1a4 C
MCTOJIb30BAHUEM 3HAHUN MEKIUCIUIUIMHAPHBIX CBSI3€i TyMaHUTAPHBIX JUCLUUIUIMH; CTPYKTYPHOT'O
YIEHEHUS U CEMAaHTUYECKOTO0 aHaIM3a €CTECTBEHHBIX S3bIKOB; OIPEICIICHUS MPUHAMIEKHOCTU
S3BIKOBOM €TMHHIIBI K pa3HBIM (DYHKIIHOHAIBHBIM CTUJISIM; UCTIPABJICHUS CTHIIMCTHUECKUX OMIMOOK
Y HEJIOUETOB; aHAJIN3a U ITOCTPOEHUS TEKCTOB OCHOBHBIX CTHJIEN U JKaHPOB JINTEPATYPHOTO SI3bIKA;
peaiM3anMu M30paHHOIO PEUYEBOTO KaHpa, MPHUAEPKUBasICh H30paHHOM KOMMYHHUKATHBHOM
CTpaTeruy; IOCTPOEHUS] YCTHBIX W IHUCBMEHHBIX BBICKa3blBAHUM B  COOTBETCTBUU C
rpaMMaTHYeCKHMH, CIIOBOOOPA30BaTENIbHBIMU M CTHIIMCTHUECKUMH HOPMaMH U3Y4aeMOro sI3bIKa.

JUnst MOCTHXKEHHS TOCTABJICHHOW I Mbl BKIIOYMIM B JUCHMIUIMHY «MHTepnperanus
XYZO0KECTBEHHOTO TEKCTa» TaKHe TEMBI IS U3yUeHUs, Kak: Texkcm Kak 6azoeoe ¢unonozuueckoe
nonamue (XynOXKECTBEHHBI TEKCT, €ro OCHOBHBbIE CBOMcTBA M Kareropuu. Crpykrypa
XYIOKECTBEHHOI0 TeKcTa); OcHoeénaa muvicaie mekcma (COOTHECEHME HJIEM TEKCTa C €ro
croxeToM. AG3a1bl, (ppassl, peueBble 000POTHI, OTJEIbHBIE KIIOYEBBIE CIOBA, HECYIIUE TIIABHYIO
UJE0 aBTOpa. ABTOPCKOE 3arjlaBHe. 3arojIOBOK KaK OPraHM3YIOLIMM 3J€MEHT TeKcTa. BapuaHThI
3ariaBuil, NpPEUIOKEHHBIX CTYIACHTaMU); Bauanue 3nu3zoda Ha dcusuv u Qopmuposanue
JAUYHOCMU nepconaica (ONHU30/bl, COCTABIIAIONINE OCHOBY CIOXETa TeKcTa. [ 1laBHOE cOObITHE B
KHU3HU TepcoHaxka. BiumsHue snu3o4a Ha KM3HB M CyAbOYy reposi, €ro JUYHOCTh M XapakTep);
Xapaxmepucmuka zeposa (IlocTynku nepcoHaxka, €ro MbBICIH, YyBCTBA, HACTPOCHUs, YOSKICHUS,
HamepeHus. Peub reposi, caMOOLIEHKa M €ro OLEHKA OKPY)KAIOIIMMU U aBTOPOM. XapaKTepUCTUKA
IIEpCOHaXKa Kak SI3bIKOBOW JIMYHOCTH); IIpuuunHo-ciedcmeeHHble céA3U 6 CmMpyKmype mekcma
(ITocnenoBaTenbHOCTh cOOBITHH. ComocTaBieHHEe (GAKTOB M SBJICHHWM Hadala W KOHIIA TEKCTa.
Hanuune nupuyeckux oTcryruieHuid. Jlormueckass 3akOHOMEpPHOCTh IeicTBUil); Peghnexcuenvie
peakyuu yumamena (OObicHEeHHE TOHATHS «peduekcus». OTHOIIEHHE K MPOYUTAHHOMY.
HeonHo3HaYHOCTE BOCHPUATUS TEKCTAa pPa3HBIMU JIIOJbMHU. YueT apyroro MHeHus); Ilozuuus

agmopa (3ammppoBaHHOCTH ABTOPCKOM MO3UIHH B TekcTe. OnpeieieHne ee mMyTeM «MEIJICHHOTOY,



BJIyMUMBOI'O YTE€HHUS U aHAIU3a CTPYKTYPHBIX 3JIEMEHTOB Npou3BencHus); Ilpodrema, k Komopoii
npuenekaemcsa eHumanue ¢ mekcme (VneiiHass HampaBJIEHHOCTh M AMOLMOHAJIbHAA
OKpAIICHHOCTh MpOU3BeNeHHs. THUNMUYHOCTh / HETUIIMYHOCTHh M300pakeHHOH cuTyaruu. Mecrto
npoOneMbl B cucteme IeHHocteid. CrocoOwl ee pemieHusi); Teopueckoe dononnenue K mexkcmy
(I'panuml TBOpYeckoi CBOOOABI MPU COCTABICHUM JOTOJIHEHHUS K MCXOJHOMY BBICKAa3bIBAaHUIO.
WneiiHo-TemaTHuecKass U CTUJIEBAsl OJHOPOJHOCTh aBTOPCKOTO TEKCTa M JONOJIHEHMs CTYIEHTA K
HeMy); Onpedenenue agmopcko2o cmuna (DyHKUMOHANBHBIE CTHIIM peud. OnpeneneHue CTHIIS
IIPOYUTAHHOTO TeKcTa. [Ipu3HakM Ha3BaHHOTO CTWUJIS B AHAJIM3UPYEMOM IPOU3BEACHUU.
OpUrMHaNbHOCT MIOMOCTWIISL aBTOpa. ABTOpCKas JIMHMSI INOBECTBOBAHHUS M BO3MOKHOCTH €€
SI3BIKOBOM peanu3aiun) [4].

Wtak, B JaHHOH cTaThe MBI pacCMaTPUBAEM CaMOCTOSATENbHYIO padOTy CTYAEHTOB B 00JacTu
MHTEPIIpETAIMM XYA0KECTBEHHOrO TekcTa. [Iporecc n3ydeHus] JaHHOW AMCLMIUIMHBI BKJIHOYAET
pasnuyHbe BUABI 3aJaHUi U CaMOCTOSATENbHOW pabOThI: MOATOTOBKY JOKIAA0B, pedeparos,
HallMCaHUE€ KOHCIIEKTOB, COCTaBJIEHHE TIJIOCCApHUs, IPOBEIEHUE JIMHTBUCTUYECKOIO aHalM3a
OTPBIBKA TEKCTA, BHIIIOJHEHUE MMCbMEHHON UHTEPIPETALIMN TEKCTA.

B xagectBe (popMBI KOHTPOJIA MBI [IpEUIaracM CIeAYIOLNE 3a1aHUs.

1. CocraBbTe KOMIO3UIIMOHHBIN IJ1aH K TEKCTY.

2. CocTaBbTe paboyrie MaTepHaibl K COUMHEHUSIM 110 UHUBHIyAIbHBIM 331aHUSM.

3. Hanumwure TeKCThl OTBETOB HA BONIPOCHL. OTpenakTUpyiTe ux.

4. CocTaBbT€ YCTHOE BBICKA3bIBAHUE 110 MHAUBUIYAIbHBIM 33 JaHUSIM.

5. IlpencraBeTe Ha KOHKYpPC IOIIOJIHEHHME K aBTOPCKOMY TekcTy. IIo mroram koHKypca Ha
Jydiee JONOJHEHUE onpenenstores nodeaurenu. Jlyamme paboThl MyOIUKYIOTCS B CTYAEHYECKOM
cOOpHUKE HAyYHBIX paboT.

6. KonrpospHas paboTa o caMOCTOSITETbHON HHTEPIPETAIIMY HE3HAKOMOTO TEKCTa.

3aHATUS O JAHHOW MUCLUHUIUIMHE HpPOBOIATCS B (hopmaTe cemuHapoB. Ha mepBbIX 3Tamax
paboThI O KaXAOH MpobIeMe MpernoaaBaTelpb MpeiaraeT CTyeHTaM Il 03HAKOMJICHHS 00pasLibl
aHaJIn3a, XapaKTepHu3ys BCTPEUAIOLIMECS B PACCMAaTPUBAEMOM TEKCTE SIBJICHUS U 3aT€M NPUBJIEKas
CTYAEHTOB K YYacTHIO B HMX MCTOJIKOBAaHMM M KOMMEHTHUPOBAHMM — HallOMUHAs UM
COOTBETCTBYIOIIME IOJIOKEHHUSI TEOPETHMUECKUX KypcoB. Jlasee cTyneHTam mpeiaraercs
CaMOCTOSITEJIBHO OXapaKTepU30BaTh SBJICHUS, YKa3aHHble B 3aAaHUU. CTYAEHTHI CHEUAIbHO
YIPAXKHIIOTCS B HAXOXJIECHUU S3bIKOBBIX SIBJICHUM, CTUIMCTUYECKUX NPUEMOB, TEOPETUYECKOE
000CHOBaHME KOTOPHIX UM 3HAKOMO. IIpu 3TOM CTyaeHTY HE0OXOAWMO JIMIIb HAa3BaTh U B CAMOM
o0mieM BHJE OXapakTepU30BaTh SBICHUE, HE YKa3biBas AeTand. CIEAylolUM ATalloM SBISETCS
3aJJaHKe 0 MOJATrOTOBKE (B KaUueCTBE BHEAYIUTOPHON CaMOCTOSATEIILHONW pabOThl) aHaIM3a OTPHIBKA

UL YCTHOT'O COO6H_I€HI/I}I Ha OUCpPCAHOM CCMHUHAPCKOM 3aHATHUHU.



WuTteprperanus TeKcTa Kak y4yeOHasi MPAKTUKA COCTOUT B M3BJICYCHHH U3 TEKCTA MaKCUMyMa
UHpOpPMAaIlMM — HE TOJIBKO TOH, KOTOpas JaHa aBTOPOM, HO W TOH, KOTOpas MOTEHIMATbHO
COZICPKUTCS B TEKCTE TOMUMO aBTOPCKO BOJIH.

B cooTBeTcTBUM C 3THM BBIPaOOTKA HABBIKA MHTEPIIPETALIMU MOXKET OBITh OCYILECTBJICHA I10

CIenyrouield cxemMe, KOTOPYIO CTYACHTBHI OOBIYHO M MPHUMEHSIOT B MPOILECCE CAMOCTOSITEILHON
paboThI HaJl MHTEPIPETAIIEH TEKCTa.
L Hauanvno-noozomosumensuslii man, KOrja y CTYACHTOB BbIpaOaThIBAaeTCS TMOHSTHE
JOTMKO-UH(GOPMATHBHOTO  coiepKaHusi Tekcra. CTyaeHTaM TpelyiaraeTcs — ONpeeIHTh:
reorpa)uuecKre, BpEMEHHbBIC, COIMATIbHBIC PAMKH JCHCTBHUS; UCXOJHBIC MPOTHBOPEUHUS, THIIBI U
UCTOYHHKH KOJUTU3MIA; PACCTAHOBKY MACHCTBYIOIUX JIMI, MOTHBBI HMX moBeneHHus. CTyIeHTHI
COOMPAIOT JIEKCHYECKUI MaTepHuall C LENbI0 XapaKTePUCTUKH MepcoHaxel. Kpome Toro, Ha jaHHOM
JTame CTYICHTHI pabOTAIOT HaJ XyIO)KECTBEHHBIM IEPEBOJOM TeKcTa. [IpernogaBaresib MpOBOJHUT
KOHKYPC Ha JIy4IlIUil IepeBOJ OTPHIBKA TEKCTA.

Ha paHHOM »JTame CTYACHTHI OTBEYAIOT HA BOIPOCHI, HANPABICHHBIC HA AIIEMEHTapHOE

TOJIKOBaHUE KOHTEKCTA:
1. Who is the story about?
2. Where does the action take place?
3. What do we know about the main character? Try to remember the details (the age, the place
he comes from, the family, likes and dislikes, etc.).
Do you like him (her) or not? Why? Give your reasons.
Which character do you like more? Why? Explain your choice.

What pictures can you imagine while reading the story? What helps you to see them?

4

5

6

7. Where is the climax of the story? Recite the lines from the text.

8 Where is the denouement of the story? What makes you think so?

9 What is the author’s message to the reader?

10. Do you like the story? Why? What influenced your impression? etc.

11 Oman onpedenenusn cnocoda noeecmeosanusn: Pacckas, XpOHOIOTHUS JICUCTBHS, MOPSIOK
MIOBECTBOBAHHUS: CTYACHTHI COCTABJISIFOT KOMITIO3UIIMOHHBIC TUIAHBI K TEKCTaM, BBISBIISIOT 3aBS3KY,
pa3BHUTHE CIOXKETA, KYJbMHHAIIHMIO, Pa3Bs3KY; aHATU3UPYIOT KOMIIO3UIMIO TEKCTa B €€ OTHOLICHUH K
Pa3BUTHIO CIOKETHOHM JIMHHMHU; PAacCMaTPUBAIOT PACHOJOKCHUE KOMIO3UIIMOHHBIX YacTell Kak
CPEICTBO PACKPBITUS XYI0KECTBCHHOW HJICH N3y4aeMOT0 TEKCTa.

IIl.  Dman oyenku no3uyuu noeecmeosamesis, €ro OTHOIICHUE K MPEIMETY MMOBECTBOBAHUS,

€r0 MHPOOILYIICHHUSI.



IV. DOman ananuza cmuna, cnocoOOB IEpeaydl peud M MBICICH MepCOHaXeH, BBISBICHUE
Pa3HOYPOBHEBBIX CTHIIMCTUYECKUX IPUEMOB, UCIIOJIB3YEMBIX B TEKCTE, ONPENCIICHHE MX POJH U
MecTa B IOBECTBOBAHHHU.

V. 3asepwarowuii  3man padomel TIPEONIONATACT CHHTE3UPYIOIIYIO HHTEPIPETALUIO C
BBISIBJICHUEM CHCTEMBI XYI0KECTBEHHOTO IIeJIOTO (YMEHHS BBIICIATh B TEKCTE OCHOBHYIO MBICIIb,
JIeTaJIA, PACKPBIBAIOIINE OCHOBHYIO MBICIB; (DAaKThl, OTPAKAIOIINE OMPEICICHHYI0 TEMY; YMCHUS
0000111aTh W3I0KEHHBIE (PAKThI, YCTAHABIMBATD U OTCJIECKHUBATH CBSI3U MEXIY COOBITUSMU; YMEHUS
BBIBECTU CYXJICHHE Ha OCHOBE (DaKTOB, CICJaTh BBIBOJ, OICHHUTH H3JIOXKCHHBIC (AKThI, TOHATH
MOJITEKCT, UJCI0 TEKCTA).

[MIpu >TOM HEOOXOAUMO TaKXKE YYHUTHIBATH YCJIOBHS CO3JaHUS TPOM3BEACHUS, 3IIOXY,
JUTEPATYpHOE HAMpPABICHHUE, JIMYHBIM OIBIT MHCATENS, €ro COLUAIBHYI0 OPHEHTAIMI0, €ro
¢dunocodcrkoe MUPOBO33PEHUE.

B pomnosnHeHwe K TpEATIOKEHHOW CXeMe MOXHO J00aBUTh GHAIU3 U UHMEPNPEemayuio
A8MOPCKO20 3A2N1A8Us, PACCMOMPEmMb BAPUAHMbL CIMYOEHYECKUX 3a2lasull, d MaKki#ce MONCHO
npoeecmu KOHKYPC HA Jyyuiee OONOJHEeHUue K a8mMOpCKOMy meKcmy (Koeoa CmyoeHmul
AHATUZUPYIOM OMPBIBKU U3 XYOOdHCeCmEeHHblX npouszeedenutl). IlpenogaBaTenb HE TOJNBKO JacT
CTyIEHTaM 3aJIaHHe, HO ¥ ONPEJENIseT KPYr CIIPABOYHOMN JIMTEPATypPhl, TOABOMS TAKHM CIIOCOOOM
CTyIeHTa K JCHCTBHTEIILHO OOOCHOBAaHHOW W MOITBEPXKICHHOW wuHTeprperanuu. CTyIeHT,
pa3paboTaBIIMii aHAJIN3 OTPBIBKA, TOJDKEH YMETh MPEICTABUTh HHTEPIIPETAIIMIO IBYMsI CIIOCOOaMHU:
MOCTPOUTH CBOE BBICTYIUICHHE B BHJIE CBSI3HOIO MOHOJIOTMUECKOTO BBICKA3bIBAHHS M BBIMOJHUTH
MMHUCbMEHHBIN aHaJIN3 TEKCTA.

B momoip CTymeHTy Mbl COCTAaBWJIM IJIAH WHTEPNPETAMH C TPUMEPaMHU 3JICMCHTOB
HUHTEPIpETAllMA OTPhIBKAa TEKCTa W3 pomaHa «Parrtaiim» («Ragtimey»), HamucaHHOTO Darapom
Jlopercom [Joxropoy (E.L. Doctorow) [6].

1. WNudopmanust 06 aBTOpe M KHUTE, U3 KOTOPOU B3SIT OTPBIBOK ISl aHANU3a (ex. We are going
to analyze an extract from the novel «Ragtimey» by E.L. Doctorow, an American novelist, editor,
and professor, best known internationally for his works of historical fiction).

2. OcCHOBHBIE XapaKTEPUCTUKU TE€KCTa (KaHp MPOU3BENECHHUS, THUIl IOBECTBOBAHUS U T.II.) (ex.
The narration is given in the third person, the author speaks in his own voice).

3. XapaKkTepuCTUKU TEPCOHAXEH (BHEIIHOCTh, YePThl XapakTepa, CIoco0 MpeaCTaBICHHUS
MePCOHAXEH B TEKCTE) M OMMCAHUE Hadana COOBITHI (ex. It’s worth mentioning that in the centre of
the narration there are only two persons — Mr. Walker and Sarah, although we can come across the
great number of characters. In this respect it is significant, that all of them have no names. They
only shade those two. Against the background of the Mother, the Father and others the mute, non-

speaking relations between Sarah and Mr. Walker display).



4. Komnosuiusi TekcTa, BKJIIOYAIONIAs OKCIIO3UIMIO, PAa3BUTHUE CHOXKETA, KYJIbMUHAIHIO,
pa3Bsi3Ky. Ilepecka3 pa3BUTHS CIOXKETAa C BIUICTCHHEM B KaHBY IOBECTBOBAHHUS XapaKTECPUCTHUKU
CTHJIMCTUYCCKUX MPUEMOB M BBIPA3UTEIILHBIX CPEICTB, MCIIOJIb30BAaHHBIX B TekcTe (ex. The first
part of the text represents the exposition — the first visits of the Negro to the house, where Sarah
lives. The second part of the text reveals the climax, which coincide with the description of playing
the ragtime. This is the most emotive episode in the text. ... The plot presents the description of the
visits of a young Negro to the house, where the coloured girl — Sarah lives. The Negro loves her and
wants to win her heart. He is very persistent in his intentions. The author points out his persistence
with the help of the anaphora: «... always knocking at the back door. Always turning away without
complaint...» While describing the Negro the author endows him with different names: the driver, a
Negro, the colored man, a caller, the black man, Coalhouse Walker Jr., the fellow, professional
pianist, the musician. With their help Doctorow reveals the character and proficiency of the young
man, who managed to win the affection of the Mother, the Father, the boy, the Grandfather and
Mother’s Younger Brother by playing the ragtime. With great skill Doctorow describes that
process: “He rose, patted his lips with the napkin, placed the napkin beside his cup and went to the
piano”. Asyndeton here shows his agitation, which Mr. Walker tries to conceal by the successive
movements. With the help of similies and metaphor: «Small clear chords hung in the air like
flowers. The melodies were like bouquetsy Doctorow shows the beauty of the melody and the
musician’s great skill to reproduce it... The denouement of the text has the implicit character. The
end of it isn’t clear-cut and leaves room for suggestion...).

5. OcHoBHas uzes Tekcra (OTphIBKa TeKCTa) (ex. The author gives a psychological insight into
the characters. The main problem, the author attracts the readers’ attention to is the ability of a
person to understand and forgive).

6. TonanbHOCTH TeKcTa (IMpHYECKas, ApamaThdeckas, Tparudyeckas, ONTHMUCTHYCCKas /
MECCUMUCTHYECKAs!, CCHTUMECHTAIbHAS, SMOIIMOHATIbHAS, CApPKACTUYECKasi, OMOPHUCTUYCCKAS | T.I1.)
(ex. The author creates tense, gloomy atmosphere, full of gentle sadness. We see Mr. Walker’s
tenderness and endearments towards the baby, his resignation and humility).

7. Bame  otHomieHwe ~— (MOHMMAaHHE) K  TEpPOSIM,  COOBITHSM,  OOCTOSITEIHCTBAM
(3KCTPAJTMHTBUCTHYECKOMY KOHTEKCTY), MPEICTABICHHBIM B IPOU3BENCHUN (ex. I share the author’
sympathy towards the Negro. In this connection I should say that Doctorow creates the symbolic
image of the Door. About ten times he uses this word in such a short text. On the one hand — the
door is the obstacle, which it is impossible to overcome sometimes. It may be as strong as a
fortress. But on the other hand — the door may open and lead the person to his cherished goal. The
last word of the passage is «the door». And the author sets his hopes on the door of Sarah’s heart,

which one day will open).



B mnpormecce camocrosiTenbHON pabOTHI CTYAEHT BhIpaOAaTHIBACT HABBIK OIICHUBAaHHUS U
CY)KIEHUS O TEKCTE C YYETOM KauecTBa JIMTEPATyphl, YCIECIIHOCTH peaau3aluu aBTOPCKOTO
3aMbIciia, ONMPAsACh Ha CBOU COOCTBEHHbIE KYJIBTYPHBIE, MOPAJIbHBIE M ACTETHUECKUE [IEHHOCTHU. B
CBOIO Ouepelb 3HAKOMCTBO C XOpOUIeH JUTepaTypoi, MOXPOOHBIM aHaIM3 MPOYUTAHHOTO,
3HaKOMCTBO C pa3JIMYHBIMU MCTOPUYECKMMH 3IM0XaMH 00O0TalIaloT CTYICHTOB, Pa3HOOOpA3iT UX
npo(ecCHOHANBHBIN OIIBIT, TOCTENIEHHO PAa3BHBAasi YyBCTBO JUTEPATYPHOT'O TAKTa — Pa3HOBUIAHOCTD
cOaaHCUPOBAHHOTO CYXKJCHHUS, IPUXOISIIIETO C MPAKTUKOM U OTBITOM B YTEHUHU.

B pesynbTare Takoil TmaTensHONW pabOTHI HAJ TEKCTOM Yy CTYJCHTA BbIpaOaThIBACTCS YMEHUE
CaMOCTOSITEJIBHO MHTEPIPETUPOBATh PA3IIMYHOTO poJia TEKCThl. CaMOCTOsATENbHAS NHTEPIPETALIS
TEKCTa OTPaXacT HE TOJbKO CTEIEHb BIAJACHUS IMPAKTUKOM H3Yy4aeMOro $3bIKa, HO W €ro
JMHTBUCTHYECKUI KPYro3op, yMEHHE JIOTUYECKH MBICIUTh, HAOMIOJATeIbHOCTh M €ro OOIIyIo

(UITOTOTHYECKYIO KYJIBTYPY.
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