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CraThsl NOCBsILIEHA UCIOJb30BAHUIO )Ka30BbIX YaHTOB (jazz chants) ¢ web0 SKOpeHHs] BasKHOTO M TPYIHOIO
co/iepKaHUsl IPH 00yYeHUHU AHTIUHCKOMY SI3BIKY. ABTOP pacCMaTPUBaeT TeXHUKY SIKOPEHHUs COIJIACHO TeOPHH
HeliPpOJIMHIBUCTHYECKOr0 MPOrpaMMHPOBAHMSl Ha NpHMepe HCHOJb30BAHHUS /’KA30BbIX YAHTOB, KOTOPbIE
NPeACTABJIAIOT c000ii PUTMHMYECKHM OPraHU30BaHHbIe OOOPOTHI PAa3rOBOPHOIl pedu, NPUOJIMKEHHbIE K
€CTECTBEHHOMY TeMImy, pHTMY M HHToHamuu. HWcmosnb3oBanme jazz chants npu BBeIeHHUH JIEKCHKO-
rpaMMaTH4YecKoro MaTepuajla MO3BOJIsIeT CO31aTh acCOUUATHBHbIE CBSI3M IMOCPEICTBOM JMOUUI U
penpe3eHTATUBHBIX cHCTeM (Hau0oJsiee YJOOHBIX KAHAJIOB BOCIHPHUATUS MHPOPMALMU. AyAUAIBHOIO,
BH3YyaJIbHOT0, KHHECTeTHYecKoro). s 6osee 3pheKTHBHOTO yCBOEHHSI MaTepHAaa, KAK 0TMEYal0T OCHOBATe!
Teopun HJIII, pekoMeHnayeTcsi BBOAMTH HOBBIN MaTepHaJ IOJHCEHCOPHO, BO3/1eHCTBYS HAa pa3INYHbIe CEHCOPHbIE
KaHAJIbI, YTO NMOMOraeT yCBAaUBaTh MHGOPMaLMIO He3aBHCHMO OT BeAyllel penpe3eHTATHBHOW CHCTeMblI M He
TepsITh BpeMsl Ha TPaHCJANMIO (MepeBo] MHGOpPMaNMU U3 OJHON penpe3eHTATHBHOI cHCTeMBbI B APYIylo).
J’Ka30Bble YAHTHI MO3BOJISIIOT YCHNEUIHO PeaTH30BbIBATH MOJIHCEHCOPHYIO MO/1a4y MaTepuaJia 3a c4eT MY3bIKH,
pUTMa, ABMKEHUH, a TAaKKe BU3YaJILHOI0 CONPOBOKAEHHA. «3aKOPUB)» Ba)KHOEe U TPY/AHOE COAepKaHMe, Y1aeTcs
€031aTh 0c000€e MeHTAJILHOE COCTOsSIHIE, KOTOPOe B JaJibHelllIeM JIerko BOCCTAHABINBACTCS 32 cYeT MY3bIKH U
puTtMa qxa3zoBoro 4anra. Co3gaHue aBTOPCKHX JKA30BBIX YAHTOB IMO3BOJIsIeT OTPA0OTATh HEO00XOIAMMBIMH
SA3bIKOBOM MaTepuaJ 6ojiee 3¢ (PpeKTHBHO HA MOJIOKUTEJIHLHOM SMOLUOHATBHOM (oHe.

KiroueBsle cnoBa: 00y4eHNe aHTTHHCKOMY SI3BIKY, MYJIbTHCEHCOPHBIN MTOAX0J] NPH 00YYEHHH JIEKCHKE W TPaMMaTHKe,
IbKazoBble 4aHTBl (jazz  chants), HeHpPONMHIBHCTHYECKOE INPOrpaMMHPOBAHHE, BeAyllas MOIAIbHOCTh,
peNpe3eHTaTHBHAS CUCTEMa, IKOPEHUE Ba)KHOTO U TPYAHOTO COAEPIKAaHUs, CTHIN O0ydCHHS.

USING JAZZ CHANTS TO ANCHOR IMPORTANT AND DIFFICULT CONTENT WHEN
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The article is devoted to the use of jazz chants for anchoring important and difficult content in teaching English.
The author considers the anchoring technique according to the theory of Neuro-linguistic programming while
using jazz chants, which are rhythmic presentation of natural language, close to the natural pace, rhythm and
intonation. The introduction of lexicogrammatical material with the help of jazz chants allows you to create
associative connections through emotions and representative systems (the most convenient channels of information
perception are audio, visual, and kinesthetic). To make the acquisition of the learning material more effective, the
founders of the NLP theory recommend to introduce it in a multisensory way, affecting various sensory channels,
which helps you to absorb the information independently of the leading representative system and not to waste
time on translation (transferring information from one representative system to another). Jazz chants let you
assimilate successfully the multisensory introduction of material due to music, rhythm, movements, as well as
visual support. By means of “anchoring” important and difficult content, it is possible to create a special mental
state, which can be easily restored later due to the music and rhythm of jazz chants. The creation of your own jazz
chants allows practicing necessary language material more effectively using a positive emotional background.

Keywords: teaching English, multisensory approach to teaching grammar and vocabulary, jazz chants, Neuro-linguistic
programming, leading modality, representative system, anchoring important and difficult content, learning styles.

Jl>xa30Bbie yaHTHI (jazz chants) — 3To puTMHUYECKH OpraHU30BaHHBIC 00OPOTHI PA3TOBOPHOM
peur, NpHOIMKEHHbIE K €CTECTBEHHOMY TEMITy, PUTMY M HHTOHAMU. OHH COYETAIOT B ce0e pUTM

Pa3sroBOPHOTO aMCPUKAHCKOT'O aHTJIMHCKOTO sA3bIKa, C KOTOPBIM MBI CTAJIKUBACMCs B €CTEeCTBEHHOI



SI3BIKOBOM Cpefie, U TPAIUIIMOHHOTO aMEPUKAHCKOTo /pkasa [1]. DTH KOMIO3UIMK ObUIA CO3aHBI
TAJIAHTJIMBOM J1KA30BOM TeEBHIICH, meaaroromM W kommnosutopom Kapomuuoit ['paxam (Carolyn
Graham). IlepBbiii ee cOopuuk mosiBwics B 1978 romy. C tex mop jazz chants sddekruBHO
HCIIONB3YIOTCA B METOJAMKE MPENOJAaBaHUsI MHOCTPAHHOTO SI3bIKa BO BCEM MHPE, C UX IOMOILBIO
MO>KHO JIOBOJIbHO OBICTPO YCBOUTH JIEKCHKO-TPAMMATUYECKUN MaTepuan, a Takke yAapeHue U
UHTOHAIMIO [2]. My3bIKalbHOE COIMPOBOXIICHHE BBICTYMACT KakK (DaCHIMTAIIMOHHBIA (aKTop,
o0JieryaeTt mporece 3aOMUHAHUS, YAy4IIaeT MPOU3HOIICHHE, HABBIKU ayAUPOBAaHUS, CIIOCOOCTBYET
MOBBIIICHUIO YPOBHS MOTHBALMM K H3YyYCHHIO HHOCTpaHHOro s3bika [1]. B Hacrosiiee Bpems
MHTEPHET-PECYpChl MPEAOCTABISIIOT OYEeHb YAOOHBIM BUIEOMAaTepuaq C HHTEPAKTUBHBIMU
3aJaHUSIMH JIJISI CAMOCTOSITEIIbHOW OTPAaOOTKH J)Ka30BbIX YaHTOB [3].

Jazz chants moxHO wucHoNB30BaTh Ha pa3IMYHBIX JTamax 3aHATUS OpU  OOyYCHHUHU
MHOCTPAaHHOMY $I3bIKY, JOCTUTasl MOCTaBICHHBIC 33/Ja4y: ISl CO3JaHUS dMOIMOHAIBLHOrO (OHA,
dboHeTHUeCKON 3apsAKM B Hayale 3aHATUA; I (OPMUPOBAHUA AYAUTHBHBIX HABBIKOB,
SMOLMOHAJIBHON I1ay3bl B CEpEAUHE; Ul IIOBTOPEHUS MaTepHalla, a TAKXKE pelaKkCallud B KOHIE
3ansTHs [4], A 0TpabOTKH JISKCHKO-TpaMMaTHYecKoro marepuana [5] Ha mobom stame. [lpu
IIOMOIIIM JI’)KA30BbIX YAHTOB MOKHO OCYHIECTBJISITH SKOPEHHE BaXXHOTO M TPYAHOTO COJEp KaHUS
(ABTC), npunimn Kkotoporo omnuceiBactcs M. I'pungepom [6].

Ilenp cTaTby — pacCCMOTPETh METOIUKY SIKOPEHUS COTTIaCHO TEOPUH HEMPOJIUHIBUCTUYECKOTO
nporpammupoBanus (HJIII) Ha mnpuMepe HCHONB30BAHUS JKA30BBIX YaHTOB IPH OOyYCHHH
aHTTUICKOMY sI3bIKY. MatepuanoM [Uis HCCIEIOBaHUS TMOCITYKUIM pPaOOThl TICHXOJIOTOB,
3aHUMAIOLIUXCS BOIIPOCAMHU, CBA3aHHBIMU ¢ TpuMeHeHueM teopun HJIII B menaroruke u meroguke
npenoaaBanus [6; 7]; METOAMCTOB, UCTIONB3YIONIMX JIXKA30BbIC YaHTHI IIPH OOYUCHHU aHTITUHACKOMY
s13bIKy [1; 2; 4], jazz chants Kaposunasl ['paxam [8], a Takke COYMHEHHBIE aBTOPOM JPKAa30BbIC YAHTHI.
OCHOBHBIE METOJBI HCCIIEJOBAaHUA. TEOPETUYECKUN aHaIM3 JIUTEPaTyphl, IE€Jaroruueckoe
HaOmoneHne. HoBH3Ha wuccnenoBaHMs 3aKiO4aeTcss B OOOCHOBAaHMU  I1€JI€COO0PAa3HOCTH
HCIIOJIb30BAaHUS JIKA30BBIX YAaHTOB JUISl SIKOPEHUS BAXXHOTO W TPYIHOTO COAEPNKAHUSA C LEJBIO
AKTHBU3ALIMM JIEKCUKO-TPAMMAaTUYECKOr0 MaTepuaja, a TAaKXKe B ONHCAaHWM CaMOro Iporecca
SIKOPEHMS C IIOMOLIBIO HKA30BbIX YaHTOB.

PesynbTaTsl HecjieA0BAHUA U UX 00CYyKICHHE

HJIIT — »5T0 HampaBieHHWE COBPEMEHHOW IPAKTHYECKOW IICHXOJIOTHH, 3aHHMAIOIIEeeCs
ycTaHOBJIeHUEM d(DPEeKTUBHON KOMMYHHKauu Mexay moapmu. HIII uzygaer moaenu, KOTopsie
CO3JIal0TCA B PE3YJbTATE B3aUMOJCHCTBUS MO3ra, A3bIKka U Tena. B coorBercTtBum ¢ teopuen HIIII,
OCHOBOIIOJIOKHUKaMH KoTopoi 0butn M. I'punnep u P. banjiep, Bce oOydaromiiecs MOTYyT OBITh
YCIIOBHO PpAa3ZeJIeHbl Ha ayJAHalIOB, BU3YaJOB M KHWHECTETHKOB B 3aBUCUMOCTH OT BeaylIeHl

pEeNpe3eHTaTUBHON CUCTEMBI, T.€. OT Hambosee yAOoOHOro KaHajga BocHpuATHS HHpopmanuu. B



Ha4yaJIbHOM IIIKOJIE TPeo0JIalaloT B OCHOBHOM KHHECTETHKH: OHHM, Kak oTmedaer M. ['punpep,
BOCIIPUHUMAIOT PEAIbHOCTh HA OIIYIb (ITPUKACasCh), Ha 3amax (00OHss), Ha BKYC, KHIas ¥ TOJKas,
«pa3dupast Mup Ha dacTi» [6]. CiocoO6 0O0yueHHUs] MEHSACTCS ¢ KHHECTETUUYECKOTO Ha ayaraabHbIN
MEXIy TPETbUM U YEeTBEPTHIM KjaccoM. ToT, KTO HE aJalTUPOBAJICS K TAKOMY MEPEXOy, MOXKET
0Ka3aThCsl B «Kopuaope» (3T0 A0ydMBaHUE, MEepeydrBaHHE, crenkiaccel). [1o Mepe B3pocieHwus
oOydaromuxcsi CTUJb IIKOJIBHOTO  KOHBEHEpa MpOJONIKACT MEHAThCS W CTAaHOBHTCS
MIPEUMYIIIECTBEHHO BU3YAIbHBIM; COJICP)KaHNE CTAHOBUTCS 00Jiee aOCTPaKTHBIM, CHMBOJIMYECKUM U
rpadgudeckuM. HecrocoOHBIE TEpecTpOUThCS Ha BHU3YyalIbHYIO (GopMy oOydeHus (B OCHOBHOM
ayauanbl U KMHECTETUKU) BBINNAJAIOT M3 KOHBeWepa M IMOMalaloT B «KOPUAOP». Y OOJIbIIMHCTBA
o0yJaromuxcsi, Kak paBUiI0, XOPOIIIO Pa3BUTHI TPH OCHOBHBIC PEIIPE3CHTATUBHBIC CHCTEMBI, HO €CTh
Y TaK HA3bIBAEMbIC TPAHCIATOPHI — y HUX MPEUMYIIECTBEHHOE Pa3BUTHE MOJydYHiIa TOJIBKO OJHA
cucrema. [[nsi ycreurHoro BOCHIPUSITHS MaTepHalia UM COBEPIIEHHO HEOOXOAMMO, YTOOBI KaHal
MOCTYIUICHUs WH(GOPMAalMU COBMAJAN C MX BEAYLIEH MOAATbHOCTHIO, TAKYI0 YacTh 3aHATUS OHU
xopomo 3anmoMuHarT. Korma mpernogaBarenh UCHONIL3YeT HEYAOOHBIA I HUX CTHIb TOJA4H
MaTepuasa, OHM BBIHYKJEHBI TPAHCIUPOBATH MHPOPMAIUIO OOpPaTHO B CBOIO MOJAILHOCTB, IMPH
3TOM BPEMEHHO OTKIIOYAIOTCS OT PEaTbHOCTH M HE CIBIIIAT MPEnoJaBaTelis, 4YTO BIEYeT 3a COOOi
nosiBiieHue npoOenaoB B uHopMmanuu. J(aHHbie mpoOesbl BBISBISIOTCS MPU MOBTOPEHHHU U HA
KOHTPOJBHBIX paboTax. 3HaHWE CTHICH OOydYeHHs, MPEINOYUTAEMBIX CIIOCOOOB BOCHPHUSATHS U
OCMBICIICHHST MH(OPMAIMK TTO3BOJSET BBOJUTH HOBBIA MaTepHall YIOOHBIM JUISI HHX CIOCOOOM.
[TonucencopHas mojaya MaTepuasia MO3BOJISET HE TOIbKO HE TPATUTh BpeMsl Ha TPAHCIALUIO, HO U
CHOCOOCTBYET Pa3BUTHUIO JOTOTHUTEIBHBIX CEHCOPHBIX KaHaoB. K ToMy ke 4em Ooubliie BXOIHBIX
KaHAJIOB 33JICHCTBOBAHO, TEM JIyUIlIe )KUBas MamsTh [6].

M. I'punziep Takke yKa3blBaeT Ha TECHYIO CBSI3b MEXIY OTPECIICHHBIMH HEBEPOATbHBIMHU
curHagamu u cojnepxkanueM. OnHa u3 ocHOBHBIX Iieneid HJIII B oOpa3oBaHuu - HayduTh
MperojaBaTelisi BOCCTAHABIMBATE CO3JaHHOE paHee MEHTAJILHOE COCTOSHHE, a HE CO3JaBaTh €ro
3aHOBO. DJTO MO3BOJSET SKOHOMHUTHh U BpeMsl, U dHEpPruw. bplio 3aMedyeHo, 4yTo Korjaa AercTBUS
MpernojaBaTeNiss MPOUCXOJAT B ONpEACNEHHOM MeCTe, B OIpeAeNeHHOW IM03e, OINpeaeTIeHHBIM
rOJIOCOM, OOYYaroIIUiiCsl JIETKO BOCCTAaHABIMBAIOT OIPEICIIEHHOE MEHTAIBHOE COCTOSHHE.
CuuTaercs, 4TO C YCTAaHOBIICHUEM YCTOWYUBOHW CBSI3U MEXIy HEBEpOAIBHBIMH CHUTHAJIAMH U
COJIep’)KaHUEM TIPOUCXOAMT €ro SKOPEHHE, KOT/Ja BHEUIHHE CTUMYJBI TPUBOAST B JIBHDKEHHUE
BHYTPCHHEE COCTOSIHME, JieJiasi poIiecc 00ydeHus 0ojiee JISTKMM U MOTUBUpOBaHHBIM [9]. MbI Bce
TOJIBKO BPEMEHHO ITIOMHHM OITBIT, ITO3TOMY, KOTJIa OTIIPABIISIEMCS B ITOE3/IKY, 0053aTeIHHO CTapacMCs
Bce ¢ororpadupoBarh, a TaKKe IIOKyIaeM CYBEHHUPBI, KOTOPBIE IIOMOTAIOT BOCCTaHOBHTH
BOCTIOMUHAHUS W OMOIMH, TepexuTbie paHee. [IpuMeHss SKOpeHHE BAXKHOTO W TPYIHOTO

conepxkanusi (FAIBTC), HeoOxomuMo BO3AEHCTBOBATH HA BCE CEHCOPHBIE KaHAIbl, MOJKIIOYAs



MBIILIEYHYIO0 MaMATh. CreayeT NOMHUTH, YTO SKOPb BBINOJIHAETCS HA BEPIIMHE OIbITa, Ba)KHA
YHUKQJIBHOCTB SIKOPSI M €T0 TOYHOE BOCIIPOM3BEIeHNEe. BHaUane Haio0 MpoaHaIn3upoBaTh TPYAHOE U
B)KHOE COJICPIKAHUE M TOJIBKO IOCIIE ITOTO MEPETH K ero sikopeHuto [6].

B kauectBe nmpumepa ABTC paccmMoTpuM BBeli€HHME HOBOI'O I'paMMAaTHYECKOIO Marepualia
Present Continuous (Progressive). IIpu momoiu rpammarndeckoro danta (grammar chant) “The
Verb To Be + -I-N-G” [8, c¢. 13] mocrapaemcsi co3aath 0c000€ MEHTAJIbHOE COCTOSHHUE, KOTOPOE
«BasIKOPUT» JaHHBIA MaTepuand. MeToauKy paboThl HaJl TpaMMaTHYECKHM MAaTEpPHAIOM MOXKHO
YCIIOBHO pa3/ielnTh Ha Tpu dTana. Ha mepBom sTane oOyuarommmcs: 00bACHAETCS TpaMMaTH4eCKOe

MIPaBWJIO M OCYUIECTBIIAETCA MIEPBOE MPOCIyIINBaHNe rpaMMaTryeckoro yanta «10 Be + I-N-Gy.

Remember me? We go together
I’m the verb to be. like ABC.
Don’t forget me! The verb to be
I’m the i-n-g. And the i-n-g.

Bropoii stan — rpynnoBas oTpaboTKa HNPOU3HOILEHUS, pUTMA U MHTOHALUU (TIOBTOPEHUE
Ka)KJJOW CTPOYKH B Iay3bl 32 AUKTOPOM XOopoM). Ha TpeTbeM 3Tarne 4aHT pa3bIrpblBaeTCs B Hapax co
CMEHOM posiel, YTO TMO3BOJIAET JIy4dllle 3allOMHHMTb CTPYKTYpy OOpa30BaHHUs HACTOSILEro
IIPOJOJKEHHOTO BPEMEHHU Ha aHTTUICKoM si3bike. [1o3xe, koraa OyayT BBIIOIHATHCS YIPaXKHEHUS
Ha U3y4YSHHBII TpaMMaTHYECKUI MaTeprai 1 00yJaromuics 3a0yAeT yIoTpeOUTh BCITIOMOTaTEeIbHBIH
riarou to be, mpenonaBaTento He HalO OyAeT BHOBb OOBSCHSATH BCE IPABUIIO, JOCTATOYHO OyneT
ckazath: “Remember me?”, ucrosb3ys HHTOHAIUIO TPAMMATHYECKOTO YaHTa, U YUYAIUHCs TYT jKe
CMOXeT poAoIKuTh: “I’m the verb to be”. Ou Gyzner B cocTosHIM CAMOCTOSITENBEHO UCTTPABUTH CBOIO
OolMOKy, BCTaBUB IMPOMYIIEHHBI TIJarol B HYXHOH ¢Qopme. AHalorHyHble JEHCTBUS
NpEeNPUHAMAIOTCS B CiIydae, eciid oOydarommuiics 3a0bu1 10OaBHTH OKOHYaHHWE -INQ K TJIaroiy.
CTOHUT HAIOMHUTB BCETO OJIHY CTPOUKY M3 grammar chant: “Don’t forget me”, ucrons3ys npu 3Tom
COOTBETCTBYIOLIMH PUTM U MHTOHAIUIO, YTOOBI IKOPB MOEHCTBOBAI.

JlaHHBIN aJITOPUTM COXpaHsAeTCs NpU OOBACHEHUH MpaBUiIa YIOTpeOIeHHUs] OKOHYAHUS -S Y
IJIaroJioB B TPETHEM JIHIIE STUHCTBEHHOTO yKcia B Present Simple ¢ mpumeneHreM rpaMMaTHYECKOTO

yanta «Third Person S» [8, c. 19]:

Third person s, Third person s, Third person Third person
yes, yes! yes, yes! S, S,
Not in the Not in  the yes, yes! yes, yes!
question, negative, Not in the Third person
no, no! no, no! plural, S.
no, no! Yes!




[Tocne mpembsBICHUS JKa30BOTO YaHTa BHHUMAaHHWE OOYYAlONMIMXCSA AKIEHTHPYETCS Ha
OTCYTCTBHH OKOHYAHHS -S y TJIaroJIOB B BOMPOCHTEIBHONW M OTPHIATEIBHOM (popMmax, a Takke BO
MHOXECTBEHHOM umcie. Takum obpa3om cosepiiaercs mnpoiecc ABTC, a coznanHoe MeHTaabHOE
COCTOSIHHE B JaJbHEHIIIEM JIETKO BOCCTAHABIMBAETCS 3@ CUET MY3bIKHA M PUTMa Pa3yuyeHHOrO YaHTa.

VcBoeHHE JIEKCHKH TPOUCXOAUT 0oJice MPOYHO U 3PPEKTHBHO B KOHTEKCTE, HEOOIBIIOM
¢bparmenTe peun, 0COOCHHO €CIIM yJaIlUiiCs CHHTETHK, a €CIIU OH SIBJISCTCS aHATMTHKOM, MOYKHO
MOMPOCHTh BBIWICHHTh W3 JDKA30BOTO YaHTA OMNpEAEICHHBIC JIEKCHYECKHE CAMHUIIBI I
rpaMMaTHyecKue sIBICHUS. B KauecTBe mpuMepa MOYKHO pacCMOTPETh PaboTy C JIEKCHKOW IO TeMe
“Daily Routine”, orpabotky ymotpebinenust Present Simple, a Taxke Hapeuunii vactornoctu (often,
seldom, rarely, always, never, sometimes). CHauana oOyuaromuecss 3HakomMsTcs ¢ grammar chant
“Habits” [8, c. 27] u BMecte ¢ mpenoaaBaTeieM aHAIU3UPYIOT TPAMMATHYECKYIO CTPYKTYpY,

BBIICIISIFOT MapKEpPhl BDEMEHH, T.€. BBOJAUTCS TaK HA3bIBACMOC BAXKHOC U TPYJAHOEC COJCPKAHHUC!

Bob gets up at six o’clock. He rarely has a sleepless night.
He never wakes up late. He never has a dream.

He always gets up early. He does his breakfast dishes,
He never sleeps till eight. then puts them on the shelf,
He always drinks his coffee black. walks around the kitchen

He never uses cream. humming to himself.

3areM BCe paccKasbIBalOT O cebe, MCIoMb3yst grammar chant, 3aMeHHUB MPH 3TOM HapEeUyus
gacToTHOCTU. TakuM oOpazoMm, uHpopmanus HpuoOperaeT NepcOHU(PULIUPOBAHHBIN XapakTep.
JlaHHBIA TOJAXOJ, Kak IIOKa3ajla NpaKTUKa MPErnoJaBaHUs M IeJaroruyeckoe HaOIoJIeHHe,
OCHOBAaHHO€ Ha MHOTOJIETHEM JIMYHOM OITIBITE MCCIIEA0BATENSI, MOXKET ObITh 3(PPEKTUBHO MPUMEHEH
K 00y4aroIuMcs pa3IMuHbIX BO3PACTHBIX KATErOpUHl.

PaccMoTpuM JaHHBIM NPUHIMII MOAAYM MaTepuaiga Hpu OOyueHHHM OyIyIIMX BOEHHBIX
JIETYUKOB. YUUTHIBAsI, YTO MPH IMOMOIIM J[)KA30BbIX YAHTOB MOXHO OCYILECTBIISATH MOJIMCEHCOPHYIO
nojayy MmaTepuaia, 4To, B CBOIO OuYe€pe/lb, HE TOJIBKO pa3HOOOpa3uT yueOHBIH Ipolecc, HO U
MIO3BOJISIET OBICTPEE YCBOUTH HEOOXOIMMBIN JIEKCUKO-TPAMMATUYECKUI MaTepuall, Mbl NpeAiaracM
COYMHEHHBIE HAMH J’KA30BbI€ YaHThI, OTpaXKaIOLINe CelU(UKY pacriopsiika AHS B BOCHHOM BY3€!

Cadets get up at 6 o’clock

Group 1: Cadets get up at 6 o’clock, C1: Do they run when it rains?
They never get up late. All together: Yes, they do.
Group 2: They do push-ups, pull-ups, sit- Yes, they do.

ups, They run when it rains,
Go running every day! They run when it snows,
C1: How often do they run? They run when it’s sunny




All together: Every day, every day, Or the strong wind blows.
They run 5 kilometres
Every day.

B xauectBe BHSyaJIBHOﬁ OITIOPHBI UCIIOJIB3YETCA NPE3CHTALWA, NIUIIOCTPUPYIOIIas COACPKAaHNUE
JKa30BOT'O 4YaHTa, IIPOU3HOIICHUE 0Tpa6aTBIBaCTC}I CHadajla XOpoM, 3aTeéM B TIpyImax H
I/IHZ[I/IBI/II[yaJIbHO; TAKXKXC MOXHO HNPOXJIONATh WJIM MNPOTOIATh PUTM. HOI[06HLIC J7KAa30BbIC YaHThI
MOX0KH Ha PEYCBKH, MOITOMY IIEIIECO00pa3HO MAapIIMPOBATh HAa MECTE, 3TO CIOCOOCTBYET OoJee
6BICTpOMy 3allOMHMHAaHHUIO, T.K. IIOAKJIOYACTCA €1IC U MBIIIICYHAs IIaMATh.

HpI/I pa60Te CO CIICAYIOIIMM JIPKa30BbIM YaHTOM CHadalla BBOJUTCA pPaHEC HEU3BCCTHasA
JICKCHUKa, CBA3aHHas C HOBCCHHGBHOﬁ ACATCIIbBHOCTBIO KYPCAHTOB. HpI/I 9TOM HCIIOJIB3YCTCA KakK
HAIJIAJHOCTh, TaK U MEPEBO/] OTACIBHBIX CJIOB U BeipaxkeHuit: to learn field manuals (uzyuats ycras),
to line up / form up (crpoutscs), reveille (moxwsem), evening roll-call (Beuepusist mosepka), drill
ground (mrarm). 3aTeM mpenoaaBaTesb oTpabdareiBaeT jazz chant co cmeHol pouieii.

My Daily Routine
C1: My daily routine is very strict
But it’s easy to predict
What we do every day:
All together: Learn field manuals to obey!
Co: After reveille | get up,
do my PT, wash, dress, line up.

Groupz: Where do you go to line up, line up, line up?

Groupz: To the drill ground, to the drill ground.

We go to the drill ground to line up, line up, line up.

Cs: We line up before breakfast and at 2 before lunch.

C4: And at half past nine before the evening roll-call?

Group: We form up Group2 We form up

every time every time

All together: Every time, every time,

Every time before the evening roll-call.

Every time before the evening roll-call.

MHOTOKpaTHOE TOBTOPEHHE JIEKCHUYECKUX EIUHUI] JIaHHOTO YaHTa CO3JIaeT 0co0oe
MCHTAJIbHOC COCTOSHUEC 011H006pa31/151 pacropsaka aHs, a TaKKe CHOCO6CTByeT IpOYHOMY YCBOCHUIO
JICKCUKO-TPAMMATUUICCKOTO MaTCpHraJia.

[Ipumepom st OTpaOOTKM  00pa3oBaHUS  NPEBOCXOAHONW  CTENEHW  CPaBHEHUS

NpUIIaraTelibHbIX, a TaKke ynorpednenus riaroia to be B Past Simple ciyxuT counHeHHBI HaMH



grammar chant «Who was the fastest in the last running race?». Bes rpymma Xxopom HadyWHaeT ¢
JaHHOTO Bompoca. [IpenogaBaresnb MepBbId Ha3bIBACT OJHOTO M3 oOydaromuxcs: «Roman was the
fastest in the last running race». Poman nepecnpammsaet: «Who, me?». Bes rpynma B otBet: «Ye€s,
«Not mely, «Then who?». Torma Poman HaszpBaeT mr000r0

youl». Poman:

I'pynna:
pHCYTCTBYIOMIEro, Hampumep: «Sergei was the fastest in the last running race». Ilpu sToM Ha
KXIOM YJIapHOM CJIOTe BCE XJIOMAIOT CHAdala B JIAAOIIM, 3aT€M IO CTOIY MOOYEPEIHO, UTO
MO3BOJIIET OTPabOTaTh PUTM AHTIUHCKOrO MNpEmaoKeHus. Tak MOXHO HEHaBSI3YHBO YCBOUTH
U3y4aeMoe rpaMMaTUYeCKOe SBJICHHUE, BOBJICKAs BCEX B UMIIPOBU3AIIHIO.

Xoporiei WUTIOCTpanuei akTHBU3ALUK JIEKCUKHU 110 TeMe «Airport Staffy ciyxut, Ha Hamn

B3IJISII, YCIICITHO COYMHEHHBIN CIICAYIOIIMI jazz chant:

Name the members of the ground crew

Group:: Name some members of the
ground crew.

Group2: Technicians are the members of
the ground crew.

Group:: What, technicians?

Groupz: Yes, technicians.

Technicians are the members of the

Groupi: Name some members of the
ground crew.

Groupz: Mechanics are the members of
the ground crew.

Group:: What, mechanics?

Groupz: Yes, mechanics.

Mechanics are the members of the ground

ground crew. Crew...

B kadecTBe 3a/7aHKsI Ha CAMOCTOSATENILHYIO PabOTy MpejyiaracTcs COYMHUTh CBO# jazz chant
PO JIETHBIH 3KHUIaX — TBOPUECKOE 3a]aHNe, KOTOPOE OYAET OLIEHEHO U, COOTBETCTBEHHO, IPUHECET
JIOTIOJIHUTENbHBIE Oa/UIbl B OOIIMHA PEUTHHT MO MpeaMeTy (3a TBOPUYECKOE 33aJaHUE MOXKET OBbITh
HayucieHo ot 5 g0 10 GamioB B 3aBHCHMOCTH OT cTerenu crnoxkunoctu) [10, ¢. 70]. Takoro poaa
3aJlaHusl MOTYT BBIMOITHITHCS KaK HHIMBUIyadbHO, TaK M B TPYIIaX, co3/1aBas 0ojiee KaueCTBEHHBIH
IIPOAYKT TBOPYECTBA B PE3YJbTATE CHHEPrETHMUECKOTO B3aUMOJEHCTBHS, KOIZIa OCYLIECTBIISIETCS
OTKpPBITHE €051 B COTPYAHUYECTBE C CAMUM COOOM U IPYTUMH.

Anpobanusi 3¢p(HEKTUBHOCTH HCIOJIb30BAHUSL HKA30BBIX KOMIIO3UIIUN TIPH BBEJCHUU
JIEKCUKO-TpaMMaTHUECKOT0 MaTepuaia ocyliecTBisiiach Ha 6aze Kpacnomapckoro BBAVYII mpu
u3ydeHun aucuuruinabl «HocTpanubiit s3bik». [log 3¢ (GEeKTUBHOCTHIO MBI MOHHUMaeM OOBEM
YCBOGHHOI'O MaTepHalia 3a MEHee MPOJ0JDKUTENbHOE BpeMs. KauecTBeHHbI aHanMu3 pe3ylbTaToB
nmokazain, 4yto 100% oOy4aromuxcs YCBOWJIM B TIOJHOM OO0BEME MaTepuall, BBOIUMBIN C
UCIOJIb30BAHUEM JKA30BbIX YAHTOB C MTOMOIIBIO TEXHUKH siIKOpeHHs 3a 1-2 3ansaTus. Ocobo cnemyer
OTMETHTH YCIIEX 00yUArOIIUXCsl, pAaHEe HE N3YUaBIINX aHTTTUHCKHIMA SI3bIK, T.K. IMEHHO JIJIsl HUX JaHHBIH
SIKOPb HOCHJI YHUKAJIbHBIN XapakTep. B To ke BpeMs 3TuM ke o0ydaronmmcs noTpedoBanock Ooiblie

BPEMEHH JIJIsl YCBOCHHS TEM, BBOJMMBIX TPAJUIIMOHHBIM CIIOCO00M (3-4 3aHsTHs).



BoiBoabI

1. B cootBerctBuu ¢ teopueit HJIII u npumenenuem ee B 00pa3oBaHUM, UCIOIb30BAHUE
JKA30BBIX YAHTOB C IENIBIO SKOPEHUSI BYKHOTO M TPYAHOTO COAEPIKAHUS MMOMOTaeT CO3/1aTh 0C000e
MEHTaJIbHOE COCTOSIHUE, BO3JEHCTBYs Ha pa3JIMYHbIE CEHCOPHbIE KaHajbl, YTO CIIOCOOCTBYET
Jy4lleMy YCBOCHHIO HOBOI'O MaTepHuajla U B JaJbHEHIIEM 3KOHOMMT BPEMs 3a CUET BOCCO3IAHMS
SKOPSI U OTCYTCTBHSI HEOOXOJMMOCTH OOBSICHATH MaTepHuaj 3aHOBO.

2. IlpakThka mpenojaBaHMs IMOKa3biBaeT, 4ro Jazz chants o0iamaloT MOJOKHUTEIbHBIM
3¢ (deKTOM HE TOJBKO B IIPOLECCE AKTUBU3ALUU JIEKCUKO-TPAMMATHUECKOr0 MaTepuasa, OHU Takxke
pa3HOOOpa3sAT y4eOHbIH Ipolecc, co3faBas OJaronpUATHBIM 3MOLMOHAIBHBIA (DOH, MOMOraroT
ObICTpee U MPOYHEE YCBOUTH SI3BIKOBOM MaTepHall 1 MOTYT IPUMEHATHCS HA Pa3HBIX 3Tanax ypoka.

3. CounHeHHE COOCTBEHHBIX J[)KA30BbIX YAHTOB CIOCOOCTBYET peaM3allid TBOPYECKOTO

IIOTCHIHAJIAa KaK IIPCIioaaBaTeisd, Tak U 06yqa}01111/1xc51.
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